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factorn  for  Nubtnisniun  to  the  Am  ual  Meeting  of 
the  Association.  Any  other  Bjaefactors,  in 
addition  to  these  five  members,  shall  be  eligible 
for  Council  memliership  by  vote  at  the  Annual 
Meeting.  The  names  of  the  Benefactors  shall 
be  printed  in  every  Annual  Report.  One  of 
the  Benefactors  so  elected  to  the  Council  shall 
frr  1  time  to  time  be  one  of  the  Vice-Presidents 
of  the  Association. 
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Membership.  The  Council  shall  have  power  by 
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elect  to  a  Life  Membership  any  person  who  shall 
have  attained  distinction  in  Art  or  who  may 
have  rendered  important  services  to  the  Art 
Museum. 
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AnniMl  MMting.  Any  othnr  Life  Meuihem  in 
Addition  to  the  threw  so  ohoMen  iihal!  be  eligible 
(or  election  to  the  Council  by  vote  kI  the 
Annual  Meeting. 
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case  any  member  so  cho<ien  is  n<>t  approved  of 
by  a  majority  of  the  memben^  nt  the  Annual 
Meeting,  thtn  the  five  Benofactors  and  the 
three  Life  Members,  ot  su'jli  one  or  more  in  Heu 
of  such  named  as  may  not  be  accepted,  shrtll  be 
chosen  and  elected  at  the  Annual  Meeting  sh  in 
case  of  other  members  of  the  Coumal. 

7.  Tho  payment  of  $10  a  year  by  a  layman 
and  9o  a  year  by  any  member  <>f  a  recognized 
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to  the  Museum  buildings  and  to  all  Art  Exhibi- 
tions held  therein. 

iv 


Contents 


ProYi^ion*!  Counisn  of  the  Art  MoMun .     .  ii 

By-Uwa  of  the  Council iU 

introduction    . . rii 

Note liii 

English  Maatere  of  the  Kip,;iteenth  Century  1 
En^liih  and  Scottish  ^'xiuten  of  the  Nine- 
teenth   '• .  *-ury 10 

Modem  F.  ...h  Painters. . .     83 

Italian  and  Spanish  Schools 09 

Old  Dutch  and  Flemish  Masters. 105 

Modern  Dutch  Painters 100 

Oerman  Schools 135 

List  of  Collections  from  which  the  Pictures 

have  been  drawn 130 

List  of  Artists 142 

List  of  Objects  forming  the  Nucleus  of  the 

Permanent  CoUeot*  n 144 


'pHE  Committee  desire  to 
express  their  thanks  to 
those  ladies  and  gentlemen 
who  have  in  the  most  cordial 
and  generous  manner  placed 
their  collections  at  the  disposal 
of  the  Art  Museum  for  the 
purposes  of  this  Exhibition. 
The  fact  that  so  many  pic- 
tures of  great  artistic  value 
and  importance  have  been  ac- 
quired in  Toronto,  for  the 
most  part  during  the  few 
past  years,  must  come  as  a  re- 
velation to  the  general  public. 


IINTRODUCTION 

The  foundation  of  an  Art  Museum  for 
Toronto  was  first  formally  discu-sed  at  a 
maetin^  of  representatives  of  the  following 
bodies: — 

Ontario  Qovernment;  Canadian  Institute; 
Public  Library  jBoard;  Public  School  Board; 
High  School  Board;  University  of  Toronto; 
Trinity  University;  Ontario  Society  of  Artists; 
Board  of  Trade  of  Toronto;  City  Council; 
Guild  of  Civic  Art;  Women's  Art  Association; 
Ontario  Association  of  Aichitects;  Cbnadian 
Club;  Women's  Historical  Society;  Central 
Ontario  School  of  Art  and  Design,  and  thtt 
School  Art  Leagues. 

This  meeting  was  convened  by  the  President 
of  the  Ontario  Society  of  Artists,  then  Mr.  O. 
A.  Reid,  and  was  held  in  the  rooms  ot  the 
Society  on  15th  March,  1900.  At  a  subsequent 
meeting  of  about  fifty  representatives  of  the 
above  bodies  held  in  the  University  of  Toronto, 
on  31st  March,  1900,  incorporation  was  decided 
upon   and   a  Provisional  Council    was    elected. 

Following  upon  these  proceedings,  Ths 
Art  Museum  of  Toronfo  was  incorporated 
on  4th  July,  1900,  under  the  provisions  of  Chapb 
211  of  the  Revised  Statutes  of  Ontario,  1897. 
Id  the  application  for  incorporation  the 
following  are  set  forth  as  the  purposes  of  tbe 
Museum : — 

PI 
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"The  oaltiTstion  and  wlrmnoamant  of  fin* 
and  applied  art*  bj  meana  of  th«  eaUbliahment 
and  maintenanee  of  a  bailding  or  building* 
doroted  to  and  oMd  for  and  in  connaction  with 
inch  arta,  the  holding  of  exhibitions  therein, 
the  ase  thereof  by  artists  and  others  for  Art 
purposes,  the  acquiring  of  works  of  Art  for* 
peraoanent  Gallery  or  Museum,  the  education 


and  training  of  those  desirous  of  applying  them- 

nerally,  by 


ielres  to  Art  Studies,  and  generally,  by  any 
lawful  means  to  eneourag'e,  promote  and  further 
Art  interests  in  the  Province  of  Ontario,  and 
for  these  purposes  to  acquire  and  hold  land,  buy 
or  erect  buildings,  and  furnish,  equip  or  main- 
tain same." 

The  Provisional  Council  formed  as  described  at 
once  issued  an  appeal  for  funds  for  the  purpose  of 
earryiug  out  the  objects  of  the  Museum.  This  ap- 
peal was  responded  to  most  generously,  som* 
9^,000  being  promised  almost  immediately  after 
the  appeal  was  issued.  The  appeal  was  also  fol- 
lowed by  an  entirely  unexpected  and  very  welcome 
a>nsequence.  Professor  Goldwin  Smith  and  the 
lata  Mrs.  Goldwin  Smith  were  then  in  Europe  ; 
hut  immediately  upon  their  return  they  inti- 
mated to  the  Provisional  Cuuncil  of  the  Art 
Museum,  that  they  intended  to  bequeath  to  it 
as  trustees  in  the  public  interest  and  to  the 
dtizaus  of  Ontario  as  represented  by  them,  the 
Taluable  and  beautiful  residence  of  The  Orange 
with  its  surrounding  park  —the  whole  comprising 
about  six  acres  in  the  heart  of  the  city  of 
Toronto.  This  magnanimous  and  magnificent 
gift  was  duly  and  formally  executed  by  a  pro- 
riaion  in  the  will  of  Mrs.  Smith  in  whom  the 
property  was  vested,  one  of  the  other  provision* 
Tiii 
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«r  A*  will  Mnir  to  th*  dbet  that  th*  propartf 
*wid  be  vMted  io  Mr.  Goldwin  Smith  for  his 
Ufbthne.    The  intimation  ef  the  gift  waa  aeeom- 
psaied  bj  a  reqaast  of  eharaeteristio  modaatf, 
oaaielf— that  the  fact  of  it  ahonld  be  regarded  as 
aoafidential  until  the  demise  of  the  generooa 
dOBor.     A  doabt  having  existed  regarding  the 
powers  of  the  Art  Moaenm  under  its  deed  of 
iaoo^oration  in  accordauco  wi.h  the  general  Act 
abore  quoted,  to  hold  property  and  to  receire 
bequests,    a    special    Act    of    the    Provincial 
Legislative     Assembly     was    passed     in     1903 
(3  Bdw.  VII,  129),  confirming  tha  insorporation 
of  the  Museum,  and    grauting  it    the   powers 
neoessarj  to   enable  it  when  the  time  should 
arrtre,   to  fulfil   the  duties  of  the   important 
trust  confided  to  it  by  Mrs.  Goldwin  Smitlt.     On 
the  lamented  death  of  Mrs.  Goldwin  Smith,  on 
7th  September,  1909,  the  proviso  above  men- 
tioned   was    removed    and    Professor    Goldwin 
Smith  himself  made  the  fact  of  the  gift  public. 
"Hie  future  provision  of  a  superb  site,  unrival- 
led in  situation  and  in  amplitude  for  an  Art 
Museum       for     Toronto      for      very       manf 
generations,      having      been     rendered      se- 
cure   by    the    magnanimity   of  Professor  and 
Mrs.  Goldwin  Smith,  the  Council  of  the  Art 
Museum  was  thus  relieved  of  all  anxiety  on  that 
•core.    It  was  however  neither  expedient  nor 
appropriate  that  steps  should  betaken  to  provide 
buildings  of  a  permanent  character  upon  another 
site;  and  no  suitable  buildings  offering  them- 
selves for  occupation  for  a  period  of  years,  the 
iz 
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Maseum  was  obliged  to  remain,  autil  the  early 
rammer  of  1909,  in  state  of  suspended  animation. 
Meanwhile,  in  1906,  the  first  Loan  Exhibition 
was  held  in  the  Galleries  of  the  Ontario  Society 
of  Artists  in  King  Street  (April  20th  till  May 
16th).'  This  exhibition  consisted  of  a  collec- 
tion of  paintings  of  the  Glasgow  School  which 
had  been  brought  from  Great  Britain  by  the  late 
Dr.  C.  M.  Kurtz,  then  director  of  the  Albright 
Fine  Art  Gallery  at  Buffalo.  The  absence  of  a 
properly  lighted  and  fire-proof  gallery  prevented 
altogether  the  holding  of  further  exhibitions  of 
valuable  pictures.  Contingent  circumstances 
have  rendered  thW  delay  rather  an  advantage 
than  otherwise.  During  the  nine  years  which 
have  elapsed  since  the  incorporation  of  the 
Museum,  the  City  of  Toronto  has  enjoyed  a 
period  of  remarkable  prosperity  and  one  of  the 
very  gratifying  results  of  this  prosperity  has 
been  the  accumulation  of  a  large  number  of 
pictures  of  great  value  and  importance.  The 
present  exhibition  of  paintings  contributed  ex- 
clusively from  private  collections  within  the  city 
of  Toronto,  moSt  of  these  collections  having 
been  formed  within  the  ten  past  years,  is  a  con- 
vincing proof  of  the  rapidly  increasing  apprecia- 
tion and  knowledge  of  art — and  that  of  the 
highest  kind. 

In  the  summer  of  1909,  the  new  Public 
Library  Building,  which  had  been  erected  in 
College  Street  through  the  munificence  of  Mr. 


1  This  ExhibitkMt  wu  held  nndar  the  Joint  kiupioei  of  th*  Art 
MaMoia  uid  the  Oatario  Bodetr  of  AiUiU. 
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Andrew  Carnegie,  was  opened  to  the  public. 
Tii.a  building  contained  a  room  which  was  in- 
teuled  for  a  Picture  cilery;  but  the  collections 
which  it  was  intenti,  d  to  contain  had  not  yet 
been  arranged.  This  room  like  the  remainder 
of  the  Public  Library  buildings  ia  constructed 
on  the  most  approved  principles  of  protection 
against  fire,  the  buildings  moreover  being  situ- 
ated in  an  isolated  position.  Negotiations  were 
opened  in  the  early  summer  between  the  Library 
Board  and  the  Provisional  Council  of  the  Art 
Museum  having  in  view  the  temporary  use  of 
the  gallery  in  question  for  the  purposes  of  the 
Museum.  These  negotiations  were  successfully 
concluded  on  terms  equally  satisfactory  to  the 
two  Boards  and  advantageous  to  the  public. 
The  agreement  provides  for  the  opening  of  the 
Museum  on  Saturdays!  to  the  public  free  of 
charge,  no  matter  under  whose  immediate 
R"'^ices  any  exhibition  within  its  walls  may 
be  held. 

This  important  matter  being  satisfactorily 
arranged,  the  Council  of  the  Art  Museum  pro- 
ceeded to  have  the  Gallery  rendered  suitable  for 
its  purposes  by  installing  the  most  approved 
system  of  electric  lighting  and  otherwise. 

The  intention  of  the  Council  is  to  hold  within 
the  Gallery  one  or  more  loan  exhibitions  each 
year,  and  to  permit;  the  use  of  the  Gallery  to 
Art  associations — the  Royal  Canadian  Academy, 
the  Ontario  Society  of  Artists,  the  Canadian  Art 
Club,  &C.1  for  the  purposes  of  their  periodical 
exhibitions. 
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The  pratent  Load  Exhibition  of  worka  bf 
Earopean  painters,  contribated  exdiuively  from 
the  private  eoUrf :  lone  in  Toronto,  moat  be  recof- 
niied  at  once  at  a  very  remarkable  collection, 
■oeh  as  any  city  might  well  be  proud  of.  The 
collectors  of  paintings  have  respciided  most  gen- 
erously to  the  appeal  of  the  Committee  and 
have  deprived  themselves  of  much  pleasure  and 
have  incurred  some  risk  in  permitting  pictures  of 
great  artistic  and  very  great  pecuniary  value  to  be 
temporarily  removed  from  their  walls  for  the 
benefit  of  the  public. 

A  beginning  has  already  been  made  towards 
the  formation  of  a  permanent  collection  of  pic> 
tures  and  sculpture,  together  with  a  collection  of 
pictures  to  be  received  by  the  Art  Museum  as 
custodians  for  extended  periods.  A  list  of  bene- 
factions and  contributions  to  the  permanent  col- 
leotion  will  be  found  at  the  end  of  this  catalogue. 
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NOTE 

Th«  chief  authority  for  the  data  of  the  Dcites 
apjn  deceased  artiita  of  the  British  Schools, 
is  the  Natioial  Dictionary  of  Biography  ;  for 
those  upon  living  British  artists,  the  chief 
authorities  are,  The  Years'  Art  (annually). 
"  Who's  Who."  and  the  caUlogues  of  various 
exhibitions  ;  for  those  upon  the  earlier  Flemish 
and  Dutch  Soho.Ja  the  •*  Catalogue  <i  the  Pic- 
tures, Ac,  in  the  Rijks  Museum  at  Amster- 
dam,"  Amtterdam,  1905;  and  for  the  moderr 
Dutch  painters,  "Onze  Modeine  Meesters,"  by 
F.  M.  L..raFico,  Amsterdam,  1907.  For  ihe 
modern  French  painters  "  Nouveau  Lan  UKe 
lUustre,"  Paris,  has  been  utilized.  For  the 
painters  of  the  Roman'.ic  Schuols  of  Fr.mce, 
England  and  Holland,  the  three  important 
works  of  the  late  W.  E.  Henley  have  been 
consulted,  viz.  "  The  French  and  Dutch  Loan 
Collection,  Edinburgh,  1886,"  Edinburgh,  1888. 
"The  French  and  Dutch  Romanticists,"  Lon- 
don, 1889,  and  "  A  Century  of  Artists,"  Glas- 
gow,  1889.  Lives  and  other  Rpecial  treatifies 
upon  tho  works  of  individual  painters  have  also 
been  consulted,  rk  well  as  the  Catalopues  of  the 
National  Gallery  and  he  National  Portrait 
Gallery,  London,  the  Dresden  Gallery,  the 
Gallery  of  the  Corporation  of    Glasgow,   the 
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Metropolitmn  Miueum,  New  York,  and  the  T»r- 
ioas  QuildhHll  Exhibitions,  London,  &e. 

The  descriptions  of  the  pictures  sre  by  Mr. 
O.  A.  Reid,  RCA. 

Tho  biographical  and  critical  notes  are  hw 
Professor    Mavor. 
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CNCLISH   NUSTERS    OF 
CIGHTUIfTH  CENnmY 


Born  St  Sadbury,  1787.     About  th«  m%  of 
fifteen  he  wm  sent  to  London  where  he  wee 
taui(ht  to  etoh  by  Onrelot,  the  engraver  (1699- 
1773).     He  wee  aleo  •  pupil  of  Heynen  (1708- 
177«}.      He  remained    in    London    until    hie 
eighteenth  year,  when  he  returned  to  hie    atire 
town,  married  and  set  up  for  himielf  aa  a  por- 
trait painter.     He  shortly  remured  to  Ipewioh. 
In  1760  he  went  to  Bath,  at  that  time  a  great 
oentre  of  the  fashionable  world.     He  attained 
an    immediate   sueoess,   painted    innumereble 
busts  at  eight  guineas  apiece,  and  ere  long  re- 
ceived forty  guineas  for  a  half-length,  and  one 
hundred  guineae  for  a  full-length  portrait.    He 
was  one  of  the  thirty-six  original  Members  of 
the  Academy  when  it  was  founded  in  1768.    In 
1774  he  went  to  London,  took  a  large  house  in 
Pall  Mall  and  became  a  formidable  rival  of  Sir 
Joshua.     He  painted  almost  everybody  of  note 
and  at  odd  moments  did  landscape  besides.     In 
1783  he  ceased  to  exhibit  at  the  Academy,  owing 
to  a  picture  of  his  having  been  hung  in  a  way 
he  did  not  like.     His  pique  at  thia  was  oharae- 
teristio,  for  he  was  a  wayward  and  passionate 
man,  sometimes  extremely  capricious.  Although 
he  often  rises  to  high  levels,  especially  in  his 
painting  of  women,  he  was,  in  large  measure, 
a  dilettante.    Hv  b  '        .•  ,  severe  discipline 
and  thorough-going  .      i      ^nhip  of  Keynolda, 
and  he  had  little  of  t»a  mastery  of  the  posei- 
bilities  of  oolonr  which  distinguished  the  great 
painters  of  a  subsequent  epoch. 
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IVMIB9  UMMeAPE 

Brown  Undw»M  with  group  of  tnm  in  fore- 
grouDd  to  rixht,  figurM  am  hona  in  o«ntr«. 

18  int.  I  14  in*. 

Til*  Pr«p«rtf  ml  tli*  Nmi.  tMMter  Cm 
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r,  Mia  ■.  A.  171 

Born  ill  Whitechapel.  I^.itlon,  4th  April. 
I7A8,  di«*d  in  Luiiduii,  2.')rd  January,  1810 
Hoppner  waa  the  aoii  of  a  dumeatie  of  (lerman 
•xtraotion  in  the  hounehold  of  (ieorKe  II.  In 
hit  youth  he  became  one  o**  the  churiatera  of  the 
Royal  Chapel,  but  he  amin  g^ve  up  munic  for 
paintinff  and  beca  nc  a  otudunt  of  the  Royal 
Academy.  IJndir  the  patronise  of  tho  Prince  of 
Walea,  aflcnrardH  (leor^re  III,  he  became  one 
of  the  two  faahionnhic  jwrtrait  painter*  of  the 
day,  Mir  ThomaN  l<AwreiicM  being  the  other. 
Hoppner  waa  one  «»f  the  handMoi  st  men  of  hia 
time.  He  waa  elected  ai.>  Anaociate  Member  of 
the  Royal  Academy  in  l7tt.'J,  »nd  a  member  in 
179A;  durinfr  his  iife  time  one  hundred  and 
Hixty-six  of  hia  works  found  ptacea  on  the  walla 
of  the  Academy.  H'  ppner'a  productivity  waa 
so  great  that  his  work  is  not  all  of  equal  merit 
Mr.  Monkhouse,  however,  is  ticarcely  fair  iu  his 
notice  of  him  in  the  National  Dictionary  of 
Biography  when  he  says  that  "  his  drawing  waa 
faulty  And  his  execution  sligit"  At  hia  beat 
Hoppner  was  one  of  the  first  of  portrait  painters, 
and  his  larger  w..rks  are  undoubted  examples  of 
the  c;rand  manner.  His  most  important  por- 
traits are  family  groups,  among  the  finest 
of  these  being  that  of  the  Godsal  Family  in 
the  poHsession  of  Mr.  J.  Pierpont  Morgan.  One 
of  the  finest  of  the  Hoppner  portraita — '*  Lady 
Waldegrave,"  ia  in  the  possesaion  of  Sir 
Wm.  Van  Home. 
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PORTRIUT  OF  0KIIKRM.  THE  HON. 
WH.  NERVKV 

Geueral  Hervey  was  the  brother  of  the  Earl 
of  Bristol,  Bishop  of  Derrv,  and  therefore  the 
uncle  of  Elizabeth,  Dnchess  of  Devonshire, 
the  intimate  friend  and  successor  of  the 
"beautiful  Duchess,"  Georgina ;  the  latter 
having  been  the  first  and  the  former  the 
second  wife  of  the  fifth  Duke  of  Devonshire. 
Portrait  of  man    with  red  coat  and  epaulets. 

24|  in.  X  29^  in. 

Th*  Propsrty  of  the  Hon.  Sonator  Cox 


PORTRAIT  OF  MISS  RARKS 

Portrait  of  head  and  shoulders;  head  inclined 
and  looking  towards  right;  back  of  dress  cut 
low. 

Miss  Banks  (1744-1818)  was  the  sister  of  Sir 
Joseph  Banks,  F.  Jl.S.  This  portrait  is  des- 
cribed in  "The  Life  and  Works  of  John 
Hoppner,  R.A.,"  by  W.  McKay  and  W. 
Roberts,  London. 

21  ins.  X  26  ins. 

Tlio  Froportf  of  C.  B.  Oolor,  E«q^  IH.F. 


LawrMM,  Sir  Tkenas,  '•.R.A.    l7e».Mao 

Born  at  Bristol,  in  17G9;  died  »t  London,  in 
1830.  He  was  the  son  of  an  innkeeper  at  De- 
vizes. He  began  to  draw  portraits  in  crayon 
at  the  age  of  ten  and  soon  after  established 
himself  at  Bath,  where  he  was  highly  success- 
ful as  a  portrait  draughtsman.  He  began  to 
paint  in  oil  in  1786,  and  in  the  following  year, 
he  became  a  student  at  the  Royal  Academy. 
He  was  elected  Associate  in  1791,  and  an 
Academician  in  1794.  He  became  President 
in  1820. 


PORTRMT  OF  HISS  FERRER.  aft«r«ar4« 
COUHTESS  OF  DERRV 

Figure  in  low  necked  dress  and  bare  arms, 
looking  towards  spectator  ;  column  at  left. 

29  ins.  X  37  ins. 

Th*  Property  of  Fr«cl«ri«  HIebells,  Esq. 
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■•rlnHl,  •••rg*. 

Born  in  London,  26th  June,  1763,  he  wMthe 
•on  of  a  portrait  painter  in  crayons  and  meoso- 
tint  enfcraver.  He  exhibited  at  the  Royal 
Academy  at  the  extraordinarily  early  age  often. 
He  began  by  copying  numbers  of  pictures,  prin- 
cipally Dutch  and  Flemish.  The  influence  upon 
his  works  of  the  Dutch  genre  pictures  is  very 
evident.  The  number  of  works  bearing  his 
name  is  enormous,  and  they  are  of  very  unequal 
merit.  He  repeated  himself  indefinitely.  At 
his  best,  however,  he  is  not  inferior  to  the  best 
of  the  genre  schools,  and  at  his  worst  is  still  rather 
more  refined  than  they  sometimes  are.  In  spite 
of  his  dissipated  habits  he  was  an  indefatigably 
ind..striou8  worker.  He  died  in  London,  27th 
October,  1804. 


THE  COUNTRY  DOCTOR 

Dark,  stormy  landscape ;  figure  on  white 
horse  with  dog  following  in  foreground  ;  high 
•and  bank  behind.  12  in.  x  10  in. 

Tka  Property  off  Fradsrie  Niehells,  Esq. 
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HIM  OH  WHITE  HORSE 

Group  at  right  in  foreground  ;  man  on  white 
horse ;  woman  with  basket  of  fish  and  dog ; 
view  of  water  at  left  between  rocks  and  cliffs, 
waves  breaking  on  shore. 

194  in.  *  1^'°- 

Th*  Proparty  of  E.  B.  Oslor.  Bsq^  H.P. 
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■••myth,  Mmantfar.    I7S8-IM0. 

Bom  at  Edinbur^th  ia  1758.  Died  there  in 
1840.  He  studied  under  Allan  -Ramsay,  the 
portrait  painter,  son  of  the  poet,  and  later  in 
Italy.  Nasmyth's  most  celebrated  portrait  is 
that  of  Burns.  He  contributed  many  land- 
scapes and  portraits  to  the  exhibitions  of  the 
Royal  Institution  of  which  he  was  an  Associate. 
He  was  the  father  of  the  well  known  painter, 
Patrick  Nasmyth  (1787-1831). 


Ruin,  with  figures  in  dark  foreground,  valley 
7     with  winding  streair  and  hills  beyond  in  the 
distance. 

is  in.  X  11  in. 

Til*  property  of  Frodorle  Hleliollo.  Eaq. 
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OpK  *dkm,  RJL    I7SMS07. 

Bora  at  St.  Agoes,  near  Truro,  in  Cornwall. 
Died  in  London  in  1807.  Began  to  paint  at 
an  early  age;  went  to  London  at  the  age  of 
nineteen  and  had  immediate  auooet^  .iS  a  por- 
trait  painter.  He  was  known  as  the  "  Cornish 
Wonder."  He  became  an  exhibitor  in  Somerset 
House  in  1786;  on  the  formation  of  the  Royal 
Institution,  he  was  selected  to  lecture  on  paint- 
ing and  in  1806  he  succeeded  Fusele  as  Pro- 
fessor of  Painting  to  the  Royal  Academy. 

PORTRJUT  or  II  OEHTLEIMR 

Head  and  shoulders;  hair  powdered;  facing 
left,  head  turned  half  towards  spectator;  coat 
dark;  white  neck  scarf;  background  dark. 

19  in.  X  24  in. 

Tk«  property  of  0«erc«  99mr4morm,  Eaq 
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Raabaim,  Sir  Hanry.  RJL    l7S«-MtS. 

Bom  at  Edinburgh  in  17A6  ;  died  there  in 
1823.  Educated  at  Heriot'a  Hospital.  Appren- 
ticed to  a  goldsmith  and  executed  miniatures  at 
an  early  age.  Visited  London,  where  he  made 
the  acquaintance  and  received  the  encourage- 
ment of  Sir  Joshua  Reynolds.  After  two  years 
of  study  in  Italy  he  returned  to  Edinburgh 
where  he  married  a  lady  of  fortune  and  whers 
for  many  years  he  painted  the  portraits  of  the 
most  distinguished  men  of  his  time.  Some- 
what late  in  life,  (in  1813)  he  became  an  Asi»  - 
ciate  and  in  the  following  ye«.r,  Academician. 
In  1822  on  the  visit  of  King  George  IV  he 
was  knighted  and  in  1823,  a  few  months  before 
his  death,  he  whs  appointed  His  Majesty's 
Limner  for  SooM*^  '.  Raebum's  portraits,  of 
which  there  ar^  isiderable  number  in  the 

National  Portra.  cilery  in  Edinburgh  and  in 
the  Qlasgow  Galleiy,  wear  well.  Mr.  Henley, 
("A  Cencury  of  Artists  ",  Glasgow  1889,  p.  152) 
has  justly  pointed  out  that  Raeburn  came  at 
the  break  between  the  old  and  the  new.  Train- 
ed in  the  classical  school  and  a  master  of  it, 
his  own  individuality  prevented  him  from  be- 
ing a  slave  of  convention,  while  his  native  good 
sense  and  impregnable  poise  of  mind  prevented 
him  from  fallin^r  into  eccentricity.  He  was 
clearly  not  untouched  by  the  Romanticism  of 
his  friend  and  sitter  Sir  Walter  Scott,  yet  his 
.- '  uiantioism  is  of  a  serene  and  restrained  type. 
Dying  as  he  did,  before  the  Ronantio  move- 
ment had  penetrated  painting,  he  may,  never- 
9 


9 


thel^HB  b«  regiti'ded  as  b«longiug  to  it  as  preoor- 
Hor.  Hitj  portraits  are  not  merely  dignified 
and  ayniiiathetic,  they  are  extremely  well 
painted.  He  could  draw  well  and  his  know 
ledge  of  colour  was  intimate  and  intelligently 
applied.  Few  paintern  since  his  day  have  ap- 
proached him  in  distinction  of  style  which  is 

manifest  his  he^t  portraits. 

16i  in.  X  21i  in. 

HEAD  OF  A  MJm 
Til*  Property  of  tko  Hon.  Sonator  Cox 


PORTRMT  OF  NfRS.  BALFOUR 

Painted  in  1810.  Mrs.  Balfour's  maiden 
|[0  name  was  Jane  Elliot  of  Wolflee.  She  be- 
longed to  a  branch  of  the  family  of  the  Earl 
of  Minto.  She  married  in  1765  Major  Henry 
Balfour  of  the  Lothian  Regiment  (The  Royal 
Scots). 

25  in.  X  30  in. 

Tko  Proporty  of  W.  D.  Hlatthow*,  Esq. 
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■ayMlds.  Sir  J«aliMa.    I7ts-I7»c 

Reynolds  was  boru  at  I'lyinptou-iSarl,  Oeron- 
•hire,  on  the  16th  July,  1723.  He  died  on  the 
23rd  February,  17ii2.  He  waa  educated  at  the 
Grammar  School  of  his  native  place  by  his 
father,  the  Rev.  Samuel  Reynolds,  in  1740  he 
went  to  London  and  entered  as  a  pupil  the 
•tudio  of  Hudsou  "the  most  eminent  portrait 
painter  of  his  time".  (Hist  and  Descr.  (Jat.  Mtl. 
Port,  (iall,  London,  1903,  p.  403.)  la  1749  he 
went  with  ('aptainKeppel (afterwards  Lord  Kep- 
pel)fora  cruisein  the  \Iediterranean,visitin^ Gib- 
raltar, Algiers,  Minorca,  Lejrhorii  and  Venice,  and 
as  well,  Florence  and  Rome.  He  returned  to  Lon- 
don in  i7o2  and  establislied  himself  as  a  portrait 
painter.  On  the  foundation  of  the  Royal  Academy 
in  1768,  he  became  its  first  President,  and  in  the 
same  year,  received  t'  i  honor  of  knighthood.  As 
President  of  the  Royal  Academy,  he  delivered  an- 
nually discourses  upon  art.  Ruskin  ranks  him 
among  the  seven  .supreme  colourists,  the  others 
being  Titian,  Giorgione,  (..'orreggio,  Tintoretto, 
Veronese,  and  Turner.  ("The  Two  Paths,"  Lect- 
ure 2.)  By  common  consent,  Reynolds  was  the 
greatest  of  English  portrait  painters,  and  he  is 
similarly  accorded  a  place  alongside  Velasquez  as 
one  of  the  two  or  three  portrait  painters  of  the 
world.  His  most  important  portraits  were  perhaps 
th3seofGibbon,Btickford,and  Fox.  Reynolds  had 
a  singularly  attractive  personal  character,  and  al- 
though he  had  the  reputation  of  being  the  only 
man  who  could  overcome  Johnson  in  convers- 
ation, he  never  quarrelled  with  him.  Johnson 
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Mid  that  he  had  only  one  complaint  againat 
Reynolds,  which  was  that  he  hated  no  one. 
•'  Reynolds,"  he  ased  to  say,  "you  hate  no  one 
living;  I  like  a  good  hater. "  In  Goldsmith's  poem 
"Retaliation,"  iu  which  he  describes  a  number  of 
his  Coffee-House  friends,  he  speaks  of  Reynolds  as 
"  Born  to  improve  us  iu  every  part, 
"  His  pencil  our  faces,  his  manners  our  heart." 

And  Mrs.  Thrale,  in  her  lively  description  of  her 
friends,  says : 

"  When  Johnson  by  streiii^th  overpowers  our 
mind, 

When  Montague  dazzles  and  Burke  strikes  as 
blind. 

To  Reynolds  well  pleased  for  relief  must  we 
run, 

Rejoice  iu  his  shadow  and   shrink  from  the 
sun." 


PORTRJUT  OF  MR.  JOHR    PRRTHKRIME 

27iin.  x36 

Th*  Property  off  tb*  Hen.  Senator  Coi 
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12  PORTRAIT  OF    RIRS.  PRRTHERIDCE 

27i  in.  X  35  in. 

The  two  portraits  were  painted  in  1758 
(Reynold's  Diary,  quoted  iu  a  letter  by  Mr. 
Algernon  Graves).  Jobn  Partheridge  was  Lord 
of  the  Manor  of  Alderminster.  His  wife  in- 
herited Clopton  House  at  Stratford-on-Avon. 

The  Prepertf  of  the  Hon.  Senator  Cox 
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PORTMUT  or  UIOV  KSSIK 

Lady  Enez  wu  a  dau)(hter  of  Sir  Oharlca 
Hanbury  William*  and  Lady  Franoea  Con- 
iogesby  and  was  marriod  to  Lord  Ensex  -  -who 
was  Ambaxsador  from  the  Court  of  St.  Jamea'a 
to  the  Ruiuian  Court. 

231,  in.  X  29^  in. 

Tba  Property  of  W.  0.  Matthews,  Kaq. 


1^^  PORTRJIIT  or  HORJICC  WHLPOLE 

Figure  with  eyes  on  spectator,  resting  on 
right  hand,  elbow  on  table.  Engraving  and 
pen  and  ink  on  table. 

39  in.  X  48  in. 

Horatio,  better  known  as  Horace  Walpole 
(1717-1797),  was  the  youngest  son  of  Sir 
Robert  Walpole  (1676-1746),  Prime  Minister 
of  England  (1722-1742).  Horace  Walpole 
was  educated  at  Eton  and  King's  College, 
Cambridge.  Afler  leaving  the  University,  he 
travelled  on  the  continent  with  the  poet  Gray, 
who  had  been  his  school  fellow.  He  was  a 
member  of  the  House  of  Commons  (1741-1791); 
but  he  devoted  himself  chiefly  to  literature  and 
the  fine  arts.  He  began  his  *'  Anecdotes  of 
Painting  in  England,"  in  1761,  and  continued 
to  publish  this  valuable  contribution  to  the 
history  of  painting  until  1771>  He  succeeded 
his  nephew,  as  fourth  Earl  of  Oiford,  in 
1791,  but  never  took  his  seat  in  the  House  of 
Lords. 

The  rroMTtf  •'  rradarlo  WahollB.  la^; 
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CLMSie  umoscii^i 

Dark    mamrr    of  tree*  right   and    left  with 

urn  and  part   of  hall    appearing    towards   the 

centre;    vijita    between,    with    ruins    on    hill; 

pool  of  water  at  left  in  foreirroand;  groooi  of 

nsures  centre  and  rijcht,  two  dancinij  atid  on* 

pUyin^f  pipen. 

•^'•^•^  eOin.  x34  in. 


NM««rt  C.  C*K.  Km- 
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'4«iiHMf.  •••rgak  I7MMMI. 

Born  at  Reckude,  Dultoii  in  FurneM,  Lahm- 
shire,  Ifith  Djocmber,  1734.  Romney'H  father 
was  a  cabinet-maker  Hrul  tiuHder  and  brought 
his  son  up  to  his  own  husineMx.  Komney  having 
•hown  an  ability  for  drawini;,  he  vfm  placed  by 
his  father  at  the  ago  of  tweii  y-onu  with  an 
itinerant  portrait  painter,  then  at  Keiida!,  called 
Steele.  At  twenty-two  h'l  married.  In  1757, 
be  bef^an  portrait  paintin^^  on  hid  own  account. 
In  17^2,  ho  went  to  London  and  rntw  rapidly  in 
reputation  and  in  fortune.  In  1773,  he  went 
Italy  wheri>  he  remained  for  two  years  studying 
and  copying  pictures  in  Rome.  He  returned  to 
London  in  1775,  took  a  house  in  Cavendish 
Square,  and  divided  with  Reynolds  and  (iains- 
borough  the  business  of  painting  the  portraits 
of  the  men  and  women  of  fashion.  One  of  his 
early  pictures,  "The  Death  of  General  Wolfe," 
now  hangs  in  Government  House,  Calcutta.  Hia 
best  known  model  was  Kmma  Lyon  or  Hart, 
afterwards  Lady  Hamilton,  the  mistress  of  Nel- 
son. He  made  innumerable  studies  of  her,  refus- 
ing other  work  to  devote  himself  to  these.  In 
his  later  life  Romney  sank  into  imbecility,  re- 
turned to  his  family  at  Kendal,  who  had  re- 
mained there  during  his  period  of  prosperity  in 
London,  and  died  there  in  1802. 
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MiirrRMT  or  colohcl  bmootl 

1 A  (  ulonal  Braddyl's  hther,  T.  B.  Brftddyl  of 
Alventoue,  L»noMhire,  wm  on*  of  Romnej'a 
6nt  iwtrona. 

•iaif  inn.  X  21)  ill*. 

Tli«  Pr«M«^y  •*  W.  D.  Mattkaws,  la^. 


rORTIIiUT    or  JOM   SIMLCTON    COPLCV 

mm  The  sitter  tunm  towanU  the  upectatnr,  leaninff 
elbows  on  table  and  holding  mahUtick  in  hand, 
palette  on  table  at  rr-it. 

2ii  ins.  X  i\2  ins. 

John  Singleton  t'ouley,  K.A.  (1737-1815) 
wan  born  at  Bonton,  Mamaehusetts.  Settled  in 
London  and  became  an  Academician.  Hia 
"  Death  of  Chatham,"  his  best  known  work,  is 
in  the  National  Gallery. 

Tka  ^raparty  af  rntmrlt  Hlakalla,  Caq. 
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WHSM.  Ill«liar4,  ItA.    l7M.|7«a 

Born  Itt  August,  1714,  at  Penetcoiit,  Montfrom. 
•ryahire.  In  1720  he  was  Uken  to  Unnon  by 
Sir  Gmrge  Wynne,  who  entered  him  an  a  pupil 
with  an  obscure  portrait  painter  called  Wrij^ht- 
Wilson  afterwards  began  his  career  as  a  jwrtrait 
painter  in  London,  fn  1741)  he  went  to  lUly 
and  on  the  wlvice  of  Zuccarilli  and  Vernet 
confined  hims'^lf  to  landscape  painting.  He 
soon  establiHhe*!  Iiih  repuUtion  as  one  of  the 
chief  landscape  painters  of  the  time.  After 
spending  six  years  in  Italy  he  returned  to  Lon- 
don. In  1761  his  picture  "Niobe"  was  ex- 
hibited at  the  Society  of  British  Artists  in  Spring 
Gardens.  He  was  one  of  the  thirty-six  original 
members  of  the  Royal  Academy  (founded  in 
1768) ;  in  1776  he  became  librarian.  In  1781 
he  retired  to  Wales  and  died  at  f'olomondie, 
near  Llanboris,  16th  May,  1782.  Wilson  may 
fairly  be  regarded  as  a  Pre- Romanticist,  for 
sixty  years  before  the  Romantic  movement  he 
exhibited  the  very  qualities  for  which  the  pai(i- 
ters  of  1830  were  renowned.  His  pictures  are 
celebrated  for  the  extreme  subtlety  and  deli, 
cacy  of  his  atmospheres,  the  almost  total  absence 
of  any  emphasis  either  of  colour  or  of  line  and 
a  general  absence  of  any  obtrusive  human  inter- 
eat.  Such  interest  in  this  kind  as  he  desire*  to 
imp-  ^  into  his  pictures  he  conveys  with  great 
restraint  and  delicacy. 
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VALE  OF  THE  IIMIS 

4  Q       Stream  and  figures  iu  foreground  ;  two  tree* 
"®    at  ex.renie  left ;  ruins  of  ancient  buildingi  bo- 
hind  and  ou  hills  at  distance. 

48  in.  z36in. 

Th*  Property  of  Frodorie  Nlobolls,  Esq. 


H  illililiijlll 
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EMLISH    AND    SCOTTISH 
OF  THE  MNETEETH 
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■ontagten,  Rlohard  Parka*.    mOI-ia«8 

Born  25th  October,  1801,  in  the  village  of 
Arnold,  near  Nottingham,  son  of  a  landscape 
and  portrait  painter,  who  took  him  at  the  age 
of  fifteen  to  Paris  and  procured  him  permission 
to  copy  in  the  Louvre,  Bonington  became  a 
student  of  the  Ecole  des  Beaux  Arts  and 
worked  occasionally  in  the  studio  of  Baron 
Gros.  Most  of  his  works  are  of  marine  or  river 
subjects,  many  of  them  in  water-colour. 
Bonington  visited  Italy  and  found  studies  appro- 
priate to  his  manner  in  the  Venetian  lagoons. 
School  of  Venice  had  a  considerable  influ- 
•  pon  his  style.  Notwithstanding  his  brief 
.ci'  and  his  comparatively  short  residence 
in  Paris,  he  exercised  considerable  influence 
upon  French   painting. 

MARKET  PLACE  AT  STRASBURC 

1  Q        Square  with  scattered  group  of  figures  ;  col- 
X9    umn    and    statue    to    left :    old    buildings    in 
sunlight  beyond. 

l^  in.  1 17i  in. 

Tha  Proparty  o1  Fradarie  NIehella,  Eaq. 

FISHERMEN— COAST  OF  FRANCE 

^    9  A       Figures  and  boats  on  beach  ;  water  in  middle 
^"   distance  ;  hills  7n  background. 

11^  in.  X  7^  in. 

Tha  Praparty  aff  Byran  E.  Walkar,   Eaq., 
C.V.r    LL.D. 
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mrmwm,  AniMbf.  A.*.*.    W66 

Born  At  Nottingham  in  1866.  Son  of  J.  H. 
Brown,  Buddington,  Notta.  Educated  Not- 
tingham High  School.  Has  worked  almost 
wholly  in  East  Anglia  and  Cornwall.  Hia 
pictures  have  found  places  iu  the  Tate  Gallery 
(Chantrey  Collection),  Guild  Hall  :(London) 
Permanent  Collection,  etc.  He  resides  in  Nor- 
wich. Mr.  Brown's  work  is  chaiacterized  by 
excelent  qualities  of  colour  and  good  drawing. 
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NORFOLK  BROADS 

Flat  lands  and  boats;  winding  water. 

19  in.  z  23  in. 

Til* property  of  C.  F.  B.  JohMtamCsq..  B.C. 
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Ckalmars,  Oaorg*  Paul.     I8S6-I878 

Born  at  Montrose,  Scotland,  on  I2th  Nov.  m- 
ber,  1836 ;  died  at  Edinburgh  on  20th  February, 
1878.      Apprenticed     to     an    apothecary    and 
Hubseqaently  to  a  ship  charuller.     From  his  very 
early  years  he  experimented  in  art.     His  first 
oil  portrait  is  dated  18.51.      In    1 8.W  he  became 
a  student  at  the  Trustees'  School  in  Kdinburgh, 
under  Robert  Scott  Lauder.     The  first  work  of  his 
which     was    exhibited    at    the    Royal   Scottish 
Academy,  was  "  A  Boy's  Head"  in  chalk  (1855). 
Until  1872,  he  continued  to   exhibit   portraits 
and   works    in    gei. -e.     In   that   year   he  first 
exhibited   landscape.      In  1867  he  was  elected 
Associate  of  the  Royal  Scottish  Academy  and  in 
1871,  Member.    He  was  a  conscientious  and  even 
fastidious  painter.      His  principal  work,   "un- 
finished   after    fourteen   years  of    intermittent 
labour"  is  in  the  National  Gallery,  Edinburgh. 
Chalmers  is  noted  tor  the  subtlety  and  richness 
of   his  colour.      (See  Ernest  Radford  in  Natl. 
Diet,  of  Biog.  and  Catalogue  of  the  Glasgow 
Art  Gallery.) 

NEAD  OF    Mim 

22    Bearded  face  turned  slightly  towards  the  left. 

12  in.  X  14  in. 

Tha  Prevfcrty  af  E.  B.  Oslar,  Eaq.  M.P. 
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Cmatabla,  John.     1776-1837 

Born  in  Enst  Bergholt  in  Suffolk,  llth  June, 
177fi.  Ilis  father,  GoUUag  Constable,  was  a 
weathy  mill-owner.  Constable  vfas  intended 
for  the  church,  but  declininjif  a  clerical  cireer 
he  entered  his  father's  countiiT?  house.  Durinfif 
his  youth  he  spent  his  time  larjrely  in  sket  hing 
from  natur.i  and  in  copying  drawings  by  Girtin, 
lent  liiin  by  Sir  George  Beaumouf  of  Coleortim. 
Sir  (ieorge  also  inxoduced  Constable  to  the 
study  of  Claude  by  showin,'  him  a  favourite 
picture  by  that  artist  whicli  he  was  in  the  habit 
of  carrying  about  with  him  in  liis  carriaije  and 
by  allowing  him  tj  copy  it.  iiut  Constable  was 
influeucaJ,  if  he  were  influenced  at  all,  through 
this  introduction  by  way  of  reaction,  for  he 
was  erelong  plunged  int'>  the  artistic  revolution, 
in  which  he  played  a  very  conspicuous  part, 
against  al  ihao  Claude  rcpresente  i.  In  179o 
he  we  it  to  London  to  study  piinting.  Here  he 
met  with  encouragement  from  Joseph  Farington 
and  J.  T.  Smith,  receivinij  from  the  latter  in- 
struction in  etching.  There  are  two  small 
etchings  of  tliis  period  by  Constable  in  the 
British  Museum.  After  a  visit  of  two  years  to 
his  home,  he  returned  to  London  in  1799,  and 
on  February  4th  he  wis  admitted  as  a  student  of 
the  lloyrtl  Academy  where  he  was  assisted  by 
Farington  and  lleioagle.  Ha  began  his  artistic 
career  as  a  portrait  painter,  occasionally  at- 
tempting an  hi  torical  painting.  About  this 
time  also  he  purchased  a  Ruysdael  and  copied 
it.  In  1802,  he  exhibited  a  landscape  which 
24 
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t'^traoted  the  attention  of  8ir  Benjamin  West, 
President  of  the  Royttl  Academy.  Constable 
now  devoted  himself  to  the  study  of  nature  and 
to  the  painting  of  landscape.  From  thence  for- 
ward he  does  not  seem  to  have  deviated  from 
this  course,  with  the  uxceplion  of  an  occa- 
sional portrait  and  two  altar  pieces  for 
churches  in  Suffolk.  In  180.3  he  was  at 
the  maturity  or  his  power  and  perfectly 
confident  in  the  soundness  of  his  m^ihods,  yet 
his  great  merits  were  barely  acknowledged.  He 
did  not  sell  a  single  picture  to  a  stranger  until 
1814.  The  first  recognition  came  from  Paris, 
when  he  exhibited  in  the  Salon  of  1824, 
the  "Hay  Wain,"  painted  in  1821  (now  in  the 
National  Gallery,  London).  Although  he  was 
elected  a  Royal  AcaJeniician  in  1820,  public 
appreciation  was  still  absent.  Indeed,  this  did 
not  come  until  the  general  wave  of  interest  and 
admiration  for  the  French  and  Dutch  Romanti- 
cists which  occurred  in  the  Ule  seventies  result- 
ed in  his  recognition  as  a  definite  precursor  of 
these.  Constable's  great  merit  as  a  painter 
consists  in  his  immense  knowledge  of  structure 
and  in  his  skill  in  enveloping  the  most 
accurate  and  careful  drawing  in  appropriate  and 
logical  atmosphere.  He  took  the  simplest 
themes  and  made  masterpieces  out  of  them. 
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LANDSCAPE 


Tha  Property  of  Charles  Coekshutt,  Esq. 
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LIIIIMCAPK  AIID  CIITTLK 

9A       Pool  in  foreground  ;  man    on  horseback  » 
"^    lower  right  corner  ;  cows  and  figures  ;   beyond 
houses  ;  in  middle  distance  trees  ;  cloudy  sky. 

llj^iu.  X  13^  in. 

Til*  Property  sf  Mrs.  ■■•••y-Tr«bl* 
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LANOSCIIPE 

Group  of  trees  and  broken  fence  in  fore- 
ground; srrani  behind  flowing  towards  front, 
flat  landHcape  with  groups  of  trees  in  distance, 

cloudy  Kky. 

16  in.  x20^in. 

Tha  Property  of  Byron  C  Walkor,  Esq.. 
C.V.O..  1J..0. 


CUFFS  AT  ROTTINSDCAII 

2fi       Cliffs  on  left  with  ponds  running  out  into 
*^    wl^ter,  sails  on  horizon  in  distance. 

9  in.  z  7  in. 

Tko  Proporty  of  Mrs.  H.  D.  Warroa 
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CatMB.  Jaha  Sail.    ITM-IMt 

Born  at  Norwich  about  1792.  Hi?  father 
«raa  a  linen-draper,  and  it  was  orif^inally  intend- 
ed that  he  should  follow  his  father's  occupa- 
tion ;  but  this  idea  waa  abandoned  and  young 
Cotman  went  to  London  where  he  studied  along 
witft  Turner  and  other  painters  afterwards  well- 
known.  In  1807,  a  very  remarkable  group  of 
painters,  subsequen'ly  known  -is  the  Norwich 
School  of  painting,  established  the  Norwich 
Society  <f  Artists.  The  principal  inspiration  of 
this  school  came  from  Hohbema,  (-'uyp,  and 
Ruys  lael.  Among  these  painttrs  were  Old  Crome 
(q.v.),  James  Stark,  George  Vincent,  and  more 
important  than  any,  excepting  Crome  himself, 
J.  S.  Cotman.  In  his  early  period  in  London 
lie  devnted  himself  to  the  drawing  of  architect- 
ural subjects  and  under  the  stimulus  of  necessity, 
gave  lessons  in  drawing  and  painting  ;  through 
these  lessons  he  obtained  access  to  the  country 
houses  round  Norwich,  and  he  was  thus  enabled 
to  pursue  his  studies  in  that  kind.  From  1811 
onwards  Cotman  devoted  himself  to  architectural 
antiquities  and  illustrated  a  number  of  books  by 
Mr.  Dawson  Turner,  the  well-known  antiquary. 
Cotman  was  a  vigorous  and  facile  draughtsman. 
He  died  on  the  28th  July,  1842. 

HAULING  IN  BOATS 

^■v       Stormy  sea  and  sloping  beach  ;  figures  hauling 
mtm     on  rope  ;  smack  at  extreme  left ;  wharf  in  dis- 
tance. 10  in.  x7  in. 


Tha  Proparty 
C.V.O^  LL.D. 


af  Byraa  E.   Walkar.    "^aq, 
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Born  at  Duntend,  near  Birmingham,  in  1783; 
died  at  llarborue,  near  Birmingham,  7th  Juno, 
1859.  Son  of  a  whitesmith,  bei^an  to  work  at 
his  father's  trade,  but  being  a  delicate  lad  nnd 
unable  to  wi«  Id  the  hammer,  ho  was  appren- 
ticed to  a  Birminttham  juwel!or  in  17!)8,  and 
employed  to  adorn  lockets  and  brooches  with 
miniatures.  On  the  death  of  hiH  master  he  was 
thrown  out  of  employment  and  he  became 
oolour-grinder  to  the  Hcene-paiuter  at  the  Bir- 
mingham thea're.  He  soon  began  to  assif^t  in 
painting  scenery  and  on  one  occasion  designed 
and  executed  all  the  acentny  fur  a  pUy.  He 
was  disappointed  to  find  that  the  work  was 
attributed  to  an  imitgin  try  artist  whi>  whs  sup- 
posed to  have  come  from  London.  In  1804  he 
painted  scenery  temporarily  at  Aslley'a  Theatre. 
As  soon  as  po  sible  he  settled  at  Dulwich  and 
began  to  earn  a  hard  living  by  te^chin^  and 
making  skeichei)  which  he  sold  for  trifling 
sums.  In  1805  he  began  to  go  to  North  Wales 
where  for  yeaia  he  frequented  the  Inn  at 
Bettws-y-Coed.  He  spent  some  thirteen  years 
in  Hereford,  returned  to  London  in  1827,  where 
he  remained  for  fourteen  years.  Cox  is  chiffly 
celebrated  as  a  water-colour  painter,  but  he  also 
painted  in  oil.  Forty-two  of  his  water-colours 
are  iu  the  Print  Room  of  the  British  Museum, 
auu  twenty-two  at  South  Kensington.  In  water- 
colour  Cox  painted  with  ease  and  certainty ;  and 
at  a  time  when  the  popular  taste  approved  a 
niffgling  attention  to  details,  his  work  was 
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broad  «nd  simple.  His  repuUtion  hM  gainad 
dittinotly  of  recent  years  and  he  now  n^nkn 
among  the  great  water-ooiouriatit. 

20  LJIIIDSCAPI 

Stream   in  foreground  to  right  ;  treeit  and 
cottage  behind  ,  hills  in  distance  ;  cloudy  sky. 

25in.  xlT^in. 
Th*  Property  of  E.  ft.  0«l»r.  C«q.,  M.r. 


er«M«.  isliii  ^OM  er*M«).    I7M-I«»t 

Born  «»  Norwich  in  I)«o«inber  21»t,  17«»; 
di»d  there  in  1821.  ^»"n  of  »  puhlican;  brought 
up  M  »  couch  painter  ;  h«  became  »  dntwing 
mHMter,  devoUng  bin  Itsisurn  to  hkitcbiiig  in  oil 
round  Norwich.  The  •implicity  and  dignity  of 
his  landscapes  are  not  unaccompanied  by  a  sense 
of  colour,  ftlth«ugh  be  came  at  a  i  eriod  wher», 
excepting  in  rare  cases,  mastery  of  colour  was 
non-exiHtcnt. 
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Water  of  b»y  i  i  foreground  with  figure  ou 
shore  at  left;  boa  »  with  sails  and  wharf  beyond; 
hill  at  left  and  low  distance  to  middle  and 
riaht,  effect  of  sunuet. 

*    '  29  in.  X  23  m. 

The  Property  of  rrsdario  Hioliolls.  Esq. 


LAHDSCIIPC  AND  WIITCR 

-fc-^        ^V^ter   in   foreground   in  shadow,    cattle  at 

30    left;  beyond  boat  at  right;  field  sloping   up  at 

left  with  sheep;  tower  in  distance  ;  cloudy  sky. 

13  in.  X  lOiin. 

Tli«   Property  •«  iyrow  t.  W«lh«r,  Eaq., 
C.V.O..  LL.D. 
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U«lf  u ;  earlier  work  chiefly  in  black  and 

rhite  worked  much  in  suiu«d  giiuta  ae 

.J  a«  in  oil  and  water  colour.  Later  work 
ohiafly  landacapea  with  cattlu.  Glaitgow  School. 
Livee  at  Torrance,  Camiwie  Hilln,  near  Glahgow. 
Mr.  Oauld'a  aiudiea  of  cattle  are  noted  for  rich 
colour  and  for  competent  study  of  anatomy. 


CALVES 

Three  calven  on  the  floor  of  h  Htable;  one  red 
31    *Q^  whitfl  in  foreground,  one  hUck  and  white 
and  another  red  and  white  lyini{  on  alraw. 

30  in.  X  19  in. 

Th*  Praparty  ml  Josapli  Nllgowr;  €w^. 
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Olmsr.  John.    t76T-l8«» 

Bom  in  ,  Leicestershire,  in  1767. 

Became  a  member  of  the  old  Water  Coloar 
Society  and  later  was  one  of  the  founders  of  the 
Society  of  British  Artists.  His  fame  rests  upon 
his  water  colours,  although  he  sometimes 
painted  in  oil.  His  pictures  find  a  place  in 
South  Kensington  and  other  galleries.  There 
are  several  in  the  collection  of  the  Earl  of 
Durham. 

-WELSH  LANDSCAPE" 

16^  in.  X  224  in. 

Tk*  Prepartf  of  E.F.B.Johnstoii,  Esq.,N.C: 
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Oraham,  P«t«r.    1836 

Born  in  Edinburgh  in  1836.  Educated  at 
School  of  Design,  Edinburgh,  removed  to  Lon- 
don in  1866,  elected  A.R.S.A.  in  1860  ;  re- 
signed in  1877  when  he  was  made  an  Honorary 
Member.  Elected  A.R.A.  in  1877  ;  R.A.  in 
1882.  His  chief  works  are  compositions  of 
Highland  glens  with  cattle.  He  is  an  eflfective 
and  able  painter,  possessing  great  mastery  of 
cloud  effects. 


HIGHLAND   UlNDCSCJIPE 

33  Highland  cattle  in  foreground  ;  spots  of  sun- 
light on  high  slopes  behind  ;  clouds  and  mif^t  on 
hills  in  distance.  39  in.  x  31  in. 

Th«  Property  of  C.  B.  Oslor.  Eaq.,  M.P. 
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■ollaM,  Janas. 

COURTVimD  IH  mMCE 

%A       Gothic  turret  at  angle  of  court;  figures  at 

^^   table  in  front;  part  of  archway  at  extreme 

left;  aky  nhewiug  above  roof  and  turret. 

11^  in.  z  18  m. 

Th*   Preparty  of  Byroa  C  Walker,  Eaq.. 
C.V.O..  LL.D. 
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■•9W««4.  Hwiry  Siihstoa*b  IkMMJi. 

Born  Markfield,  Leicester,  12th  Jan.  1860. 
Studied  in  the  Life  Kchuol  of  the  Royal  Aca- 
demy. Went  to  Sydney,  J'.-w  South  Wales, 
in  1888.  On  his  return  to  Europe  attended 
Julian's  studio  in  Paris  vhere  he  studied  under 
Bouguereau  and  Ferrier;  began  to  paint  again 
in  England  in  1892.  His  viektr-  colours  are 
vigorous  arid  interesting,  reflecting  the  influ- 
ence of  the  modem  Dutch  school. 
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BE  VE  TWMRIT 

Three  figures  bending  over  table  at  grace 
before  meat.  Ex?  ^bit^  at  Royal  Academy 
1901. 

38  in.  z  42  r  . 
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Tk*  Propsrty  *«  i.  W.  Fla««lla,  Ksq^  LL.O. 
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Hornal,  Edward  IL 

Born  at  Bacchus  Marsh,  Australia,    went   to 
Scotland,  the  home  vf  his  parents  at  an   early 
age,  eettlin?  in  Kirkcudbright.     Went  to  Edin- 
burgh in  1880  to  Ftiidy  art ;   later   he   went   to 
Anfwcrp    where    he    entered    the    studio    of 
Veilat,  and  remained  for  two  years.      He  then 
returned  to  Kirkcudbric;ht,  where   with   occas- 
ional intervals  in  Glasgow  he  has  since  remain- 
ed, saving  for  a  visit  to  Japan  where  he   spent 
eighteen  montlis  and  painted  some  forcy  or  tifty 
pictures.     In  1889   he  collaborated   with   Mr. 
George  Henry  in  the  production  of  some  large 
decorative  designs.     He  has  all  along  identified 
himself  with  and  he  has  always  been  one  of  the 
important  fif^ures  of  the  Glasgow  School.     Mr. 
Hornel  is  one  of  the  roost  original  and   inven- 
tive of  the  painters  of  the  present  time.      His 
pictures  are  essentinlly  decorative.     His  colour 
is  sometimes  amazing  in  its  brilliancy,  but  it  is 
•Iwaya  restrained   by  admirable   drawing  and 
skilful  treatment  of  delicate  tones.  His  individ- 
uality is  unique  but  in  some  respects  he   may 
be  compared  with  Montecelli  (q.v.)  excepting 
that  Mr.  Hornel's  colour  and  design  are  invari- 
ably logical  and  coherent,  while  his  delicacy  ia 
infinitely    greater    than  that  of  the    French 
Master.     In  poses  of  children  and  in  sympa- 
thetic treatment  of  luxurious  landscapes,   Mr. 
Hornel  is  easily  first  a  ..ong  modem  painters. 


m 
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THE  CUPTIVC  ■UTTCRFLV 

<»£»       Three  girlB  on  a  bench,  one  of  them  holding 
^^   a  bultprfly  and  the  others  eagerly  examining  it, 
one  girl  with  pink   and   grey  dress,    <ne  blue 
and  the  third  white  ;  blue  water  in  distance. 

Th*    Property    •!    th«    »rt    Maswim    of 
Toronto 
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Uv«rf.  Jaha.  ILSJL   W«7 

Bom  1857  in  Belfast.  Studied  at  the  School 
of  Art,  Glasgow,  at  Heatherleys,  London,  and  in 
Paris  under  Bougereau  and  Tony  Robert  Floury. 
He  visited  Spain,  where  he  spent  some  time  and 
made  some  really  remarkable  copies.  Although 
he  is  best  known  for  his  portraits,  Mr.  Lavery 
has  painted  as  well  landscapes  and  figure  com- 
positions. The  list  of  distinguished  people 
who  have  rat  to  him  is  very  long,  but  perhaps 
his  most  vigorous  portrait  is  that  of  Mr.  II.  B. 
Cunnirghame-Graham  which  hangs  in  the  Glas- 
gow Gallery.  His  works  have  found  a  place 
in  the  principal  galleries  of  Europe.  One  of 
his  best  pictures  is  the  "  Bridge  at  Griz"  in  the 
Carnegie  Gallery  at  Pittsburg.  Mr.  Lavery  is 
distinguished  for  the  refinement  and  subtlety  of 
his  drawing.  He  is  one  of  the  two  or  three 
most  competent  painters  of  the  Glasgow  School 
and  has,  like  nearly  all  of  them,  been  in- 
fluenced to  a  considerable  extent  by  Valasquez 
and  Whistler. 

LADY  III  PIRK 

25  in.  X  35  in. 

Tk*  Proparty  of  E.  F.  B.  Joknstoii,  Caq.,  KX. 
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LAPV  III  6RECII 

25  in.  z  36  in. 

Tha  Propsrty  of  E.  F.  B.  Johooteo.  Esq..  KX. 
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10  iu.  z  13  in. 
Pr«f  arty  of  K.  F.  •.  Jahaatoa.  Isq..  K.C 
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UwMH.  Caoll  OerdMi.    1881-1881 

Born  at  VVellington,  Shropshire,  3rd  Decem- 
ber, 1851,  died  at  West  Brompton,  10th  June, 
1882.  Son  of  William  Lawson,  a  Scottish  por- 
trait painter.  Learned  the  rudiments  of 
painting  in  his  father's  studio  ;  but  he  was 
largely  self  taught.  His  rtrst  picture  exhibited 
in  the  Royal  Academy  was  "Cheyue  Walk, 
Chelsea  "  (1870).  His  principal  work  "Harden 
Moors,"  painted  for  Mr.  Henry  Mason,  of  Bing- 
ley,  was  exhibited  in  the  Royal  Academy  in 
1881.  "  Barden  Moors"  was  painted  about  a 
year  before  the  artist's  deatli.  In  this  picture 
he  reached  a  high  level  of  real  power.  Very 
simple  in  design  and  almost  featureless,  it 
conveys  with  great  subtlety,  the  effect  of  a 
dreary  moorland,  rich  though  sombre  in  colour, 
enveloped  in  translucent  atmosphere  vibrating 
with   light. 

umDseiiPC 

j§g%       Dark  foreground  with  trees  ;  water  at  left ; 
■»"    wind-mill  behind  ;  cloudy  sky  with  moon. 

19ir  in.  X  23^  in. 

Tli«  Property  of  Mrs.  Massoy-Troblo 

STORM   CLEARIliO 

jm  ^        Low  fields  with  water  pools  ;  cattle  in  middle 
4X    distance  ;  cloudy  sky  with  a  mass  of  white  cload 
in  centre. 

22  in.  X  14  in. 


|i  Mii^^ 


Tho  Property  off  Byron  I.  Walkor,  Kaq., 
C.V.O..  LL.D. 
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LMdar.  ■•njamin  Wllllains,  ILA.    WSt 

Born  12th  Maroh,  1831,  educated  Worcester 
School  of  Design,  and  Royal  Academy  of  ArU. 
Exhibited  first  at  the  Royal  Acadeuiy  in  1864, 
and  practically  annually  since.  Received  Gold 
Medal  at  the  B'rencii  Exhbition  in  1889  and  a 
Medal  in  Chicago  in  1893.  .Mr.  Leader  ha« 
always  enjoyed  a  considerable  popularity.  In 
general  his  manner  and  method  are  not  unlike 
those  of  John  Linnell  ('i-v.)  but  occa8ion»lly 
his  landscaiws  contain  passages  of  artistic 
interest. 


CHURCH  MD  HILLS.  BETTWS-V.COKD 

^O        Foreground  of  grassy  field  ;  stream  at  left 
**    middle  distance  ;  rocky  hills  beyond. 

17  m.  xl2in 


Th*  Proparty  of  Chaster  Q.  Massayt  Eaq. 


41 


UIgfitM,  Urtf.    «S0-1M« 

Frederick,  LordLeightonof  Stritton,  wnsbom 
Srd  December,  1830,  Sc%rborou;jb,  Yorkshire. 
His  gTAodfAther,  Sir  Jamaa  Leighton,  wm  lung 
reaident  at  the  Court  of  St.  Pe'ersburp.  Hie 
father  was  a  phy  i>ician  and  a  man  of  hi;<h  cultira- 
tion.  In  his  early  youth  his  father  and  his  family 
lived  much  abroad  in  consequence  of  the  delicacy 
of  Mrs.  Lei^hton,  and  thus,  when  quite  young, 
yuung  Leightun  visited  Italy,  Qermuny  and! 
France  and  had  opportunities  of  becomlntc 
ac(|uainted  with  eminent  -rtists  at  Rome, 
Frankfort  and  Paris.  He  i  de  good  use  of 
his  opportunities  and  beoa'  besides  an  accom- 
plished linguist.  At  ten  ,  lars  of  age  he  was 
studying  drawing  under  Signor  Meli  of  Rome. 
Later  at  Florence  he  was  permitted  to  st  udy  at 
the  Aoademia  della  Belle  Arte  under  Bezzuoli 
and  Serrulini.  He  also  attended  anatomy 
classes  under  Zanetti.  In  18 19  Leighton 
studied  in  Pi»ri8  copying  Titian  and  Correggio 
in  the  Louvre  and  drawing  in  the  Life  School. 
At  Frankfort  he  worked  from  1850  for  more 
than  two  years  under  Steinle,  of  whom  he  said 
that  he  obeyed  that  "  Master  so  diligently  that 
I  am,  in  effect,  his  pupil  in  the  fullest  sense  of 
the  term."  In  18o3  he  worked  at  Rome  where 
he  became  acquainted  with  eminent  members 
of  the  English  Colony  in  Italy,  both  artistic 
and  literary.  Thackeray,  who  met  him  at  this 
time  wrote  of  him  to  Millais,  then  a  young 
man  :  "Here is  a  versatile  young  dog  who  will 
run  you  close  for  the  Presidentship  oae  of  these 
42 


days."     Hi>    flnt   oil    pkintiiig,    whioh    wm 
paintwl  »t    Frankfort  in    1850    wm   "Giotto 
found    by  Cimabue  •mong  the  •heep".      Hit 
gfMt  |x>i»al»r  reputation  began  with  the  exhi- 
bition in  1865  ftt  the  Royal  Academy  of  "  Oim- 
•bue'a  Madonna  carried  in  prttcesaion  thmugh 
the  Btreeta  of  Florence  ".     In  the  aixties  he  did 
many  black  and  white  drawing*  for  the  wood 
engraver,  for  oxample,  "The Great  God  Pan,  ' 
signed  aimply  **  L,"  in  Cornhill  Magazine,  1860, 
Vol.  II,  p.  84.     In  1864  he    was  electe«i    Asso- 
ciate, in  1868  Member,  and  in  18G9   President 
of  the  R  >yal    Academy.     He    was    created  a 
Baronet  in  1886  and  a  Baron  January  lat,  1896, 
being  the  first  rainter  who  has  been  elevated  to 
the  peerage.      He  never  took  hie  seat  in  the 
House  of  Lords,  for  he  died  on  the  25th  of  Jan- 
uary in  that  year.     He  *a8  a  member  of  almost 
innumerable    Academies  and   he   was  granted 
numerous  degree**.     Coupled  with  classical  cold- 
ness and  icy   perfection   of  manner,    Leighton 
possessed  an    exuberant    imaginnticn.       As    » 
draft<;man  he  is  probably  quite  unparalleled   in 
modern  times,  but    his    colour    is    frequently 
meagre  and  he  did  not  possess  the  art  of  envel- 
oping his  figures.    In  short  he  saw  everything  in 
line.      Very  much    for    this    reason    and    on 
account  of  his  riotous  imagination,  as  well  as  for 
his  singular  facility  for  illustrating  piaturesque 
incidents    of    classical    mythology,    and    also 
on  account  of  his  great  versatility  and  highly 
engaging  charm  of  manner,  his  popularity  has 
been  quite  nndeviating. 
43 
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Til*  Prmpmrtf  vf  CkaHas  C««li«iiiitt,  la^ 


(Hed    At    Redh  1e, 

Linnell,  wh'>8« 

dealer,  attraci   A 

thirteen    of    Sir 


Bom  u  Londo  1702, 
Surrey,  '2>  J«n  ,  18h' 
father  was  »  Lonu  i  pictu 
the  kttenti'-n  at  the  ai?«' 
Br-njainin  V  ,  st,  President  oi  tie  Uoyal  Ac*di»- 
my.  At  tha-  age  hf  whh  Bdmitted  as  studpn-. 
at  the  Royal  Academy  Schools.  He  also 
studied  under  Variey  (1778-1842).  If  1807  he 
exhibited  at  H.-mprM't  H.jUbc,  th«'n  the  hom»-  of 
the  Aciidemy.  In  18(J9  the  Ur  ii«h  In  n\it« 
Hwardtd    him    a  premium  •*  fifty  guii  for 

a     landscape.        About    18.       he    ,i  lin^d         h 
Muireaiy  (17^ii  1863),  who  had  I.  an  f*    f«llow 
•tudont  at  Variey'a,  Bet  up  house     -id  began 
make  bis  living     ,  painung.     Hep    !'    ^   imi 
aturo^     1  ivorv     portraitH  on  canvas.         mcaj 
in  oil  aud  ei   hi   gs  in  nii  'zotinf  t    hi     ar 

belongs  to  a  period  bef or  he  !  i-icati  i  ot 
European  Art  which  had  ii  or  m  the  thir- 
ties and  maturity  ii  ine  =«vf  los  Linnell 
liveu  Lothe  groat  age  of  ni  >•  md  t.,r  the  last 
fifty  ye«r»  of  his  life  *»«•  Hve  !t»a  hermit  ;he  had 
quarrelled  with  the  ..  lemj  nd  the  world  and 
wa«  never  reconcilti  t<  it'-  i.  tlis  pictures' 
however,  are  intere    ins  in  »o  far  is  'ay  repre- 


sent  a  certain    pti  tse     >f 
coupled   with  the  abs<      » 
paint      Tet  he  was  a 
•»rlie.  yearn  of  eztraui 
Linnell    acquired    immei  - 
th<3  eax.y  Victor:  n  Period. 


^dity    to   nature, 

mastery  of 

leas  and  in  his 

?iergy  and  talent. 

pu.arity  during 
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MaLISN  LMDSeAPK 

A^       Brown  landscape  »nd  oloodysky  with  fijjnre* 
^^   in  th«  foresroand  and  middle  diaUnoe. 

25^  in.  X  20  in. 

Tka  Pnpurtj  of  tk*  Hm.  Sautor  Cax. 
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■Taggart-  WilllsM.  ILSJk.    MSB 

JEiom  at  Aroa,  laland  of  Mull,  in  1836. 
Studied  at  the  Trustee's  Academy  in  Edin- 
burgh, 1852-1859.  Became  an  Aioooiate  of 
the  Royal  Scottish  Academy  in  1869  and  an 
Academician  in  1870.  Prenident  of  the  Royal 
Society  of  Scottish  Water  Colour  Painters, 
1878.  M'Taggart  ho"  painted  with  unrivHlled 
intelligence  and  nympathy  as  well  aH  with  great 
artistic  skill,  the  Scottish  "hairn." 

OOLDKN  GLCJIim 

jm^        Ohildren  on  sandy  shore;   small  fishing  boats 
45    in  distance. 

19^  in.  z  30  in. 

Th«  Property  of  C.  F.  B.  Jelinstoii,  Esq.,  K.C. 


LBHDSCIIPE  WITH  CHILDREN  BT  PLAV 

Aj^       Landscape   with  distant  hills,  shewing  over 

^^   fields  bordered  with  trees;  cloudy  sky;  trees  at 

right  and  left  in  foreground;  children  at  play. 

66  in.  x36ir. 

Tba  ProMi^y  •*  K.  B.  Oslar,  B«q^  BLP. 
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Mann,  Harrington,    e.  1870 

Burn  in  Glasgow  about  1870.  Studied  in 
the  Slade  School,  London,  under  Professor 
Legrog,  later  at  Pniia  undu  Boulanger  and 
I^febvre.  Spent  bome  time  in  Italy  both  in 
Rome  and  in  the  Provinces.  Although  he  is  a 
Glasgow  man  and  in  general  sympathy  with 
the  aims  of  the  Glasgow  School,  he  hns  not 
been  promtuently  identified  with  it.  He  is  an 
accomplished  portrait  painter,  a  good  draughts- 
man and  a  competent  colourist. 


SUPPER  TIME 

^7        Child  at  table  eating  bread  and  jam;  flowers 
on  table  behind. 

12  in.  X  14  in. 

Th*  Property  of  Byron   E.  Walkor,  Esq., 
C.V.O..  LL.D. 
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■•Mai,  J.  Canpball,  ItSJL 

Bom  22nd  July,  1846,  studied  in  the  school 
of  the  Board  of  Manafacturea  there,  1862. 
Studied  in  the  Royal  Scottish  Academy  School, 
under  S.  P.  Chalmers  McTa^gart  and  Hugh 
Cameron.  Became  an  Associate  of  the  Royal 
Scottish  Academy  in  1879,  and  Member  in  1892. 
His  work  to  a  considerable  extent  neglects  the 
influence  of  those  who  have  been  just  mentioned. 
He  is  a  good  colourist. 


mCHLimO  SCKHCRV 

^3       Sunlight  in  middle  distance. 

27  in.  X  36  in. 

Th*  Property  of  E.  F.  B.  Jokaatoa,  Ka^.,  ILC 
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Pmrk,  StMrt.    e.  1870 

Educated  at  Glasgow.  Mr.  Park  excels  as 
a  painter  of  flowera,  although  he  has  painted 
portraits.  His  flower  pieces  are  excellent  alike 
in  design  and  in  colour.  He  has  not  unfairly 
been  described  by  an  enthusiastic  admirer  aa 
"one  of  the  m<,st  enthusiastic  technicians  in 
the  world."  However  this  may  be  he  has 
certainly  a  thorough  knowledge  of  flower 
structure  and  a  marvelous  facility  in  putting 
this   knowledge   into  form  and   colour. 

ROSES 

A  vase  of  delicate  pink  roses  against  a  dark 
background;  a  full  blown  rose;  one  rose  with  its 
petals  gone;  several  buds  and  green  rose  Iraves. 

16  in.  X  9^  in. 

Tli«  Property  of  Jeoopk  Kilcoor,  Esq. 


V-* 


-:n 


Born  at  CooBtantinopIe  in  1865,  of  Or«ek 
paaeutage.  Pupil  of  Herkomer.  Eleotad 
R.6.A.  in  1903.     Resides  now  in  Manchester. 

3Q  NOHKWIIRD  lOUIID 

Flat  landscape  with  stream:  workmen  and 
horaea  on  bridge.  Exhibited  in  Royal  Academy 
in   1901.  ' 

18  in.  z  3<t  in. 
Tk«  Property  of  J.  W.  Flavsia*.  Kaq..  LLJL 


£1 


I.  If 

I' 


|:^; 


■•M.  sir  OMrca,  Kn-PrmwUmt  Itoyal  t««ttlali 
AeatfMiy,  LL.D,  DJL    IMI— 

Bora  ftt  Aberdeen  in  1841.     BeoAin*  Ai- 

•ooiate  Royal  ScottUh  Academy  1870.  Member 
in  1877  and  President  in  1891.  In  1902  he 
demitted  the  office  of  the  presidency,  being 
•ncceeded  by  Sir  James  Guthrie.  He  has  painted 
many  important  and  distinguiahed  portraits, 
•mon);  them  some  of  those  of  the  Senators  of  the 
College  of  Justice.  These  portraits  hang  in 
the  Hall  of  the  old  Scottish  pHrliament  in  Edin- 
bargh.  Sir  George  Reid  in  earlier  days  illus- 
trated the  wall-known  study  of  Scottish  charac- 
ter by  Alexander  Anderson,  "Johnnie  Gibb  of 
Gushetneuk. "  All  his  portraits  afford  evi- 
dence of  instinctive  sympathy  with,  and 
highly  intelligent  understanding  of  the  salient 
oharacteristics  of  his  sitter.  From  the  techni- 
oil  point  of  view  his  colour  and  drawing  are 
Invariably  thoroughly  competent. 

PORTRMT  OF  K.  ■.  OSLER,  ESQ^  M.P. 

81     .  ^*'"'  quarter  length  portrait:  full  face  with 
light  coming  from  left;  hands  in  pockets. 

34  in.  X  61  in. 

Th«  ProMTty  of  Mrs.  E.  B.  Osl«r 


TUPLE  PORTMUT  OF  SIR  DIIRIEL  WILSOR 

■L9       Sir  Daniel  Wilson  was  bom  in  Edinburgh  in 

^^    1816.    He  was  educated  at  the  High  School  and 

Clniveraity  of  Edinburgh.    He  resided  in  London 

Ar  some  yean,  devoting  himself  to  steel  en- 


graving  and  to  miKellaneood  literary  work.  B*> 
tnming  to  Edinburgh,  he  became  Secretary  of 
the  Society  of  Antiquaries  and  became  devoted 
to  the  study  of  archasology.  In  1853,  he  cam* 
to  Canada  as  Professor  of  History  and  English 
Literature  in  University  College,  Toronto.  In 
1880,  he  became  President  of  University  Colleg* 
and  in  1887,  President  of  the  University  of 
Toronto.  He  received  the  honour  of  knighi* 
hood  in  1888.  He  died  in  Toronto  on  27th 
September,  1892.  The  portrait  is  in  avowed 
imitation,  so  far  as  composition  is  concerned, 
of  Van  Dyck's  celebrated  triple  portrait  of 
Charles  I. 

Palatad  la 

LMt  by  tb*  IMvarslty  ml  TofMtaw 


.vt 


i 
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Born'.fc  OlMgow.    Son  of  John  SteTen*>n, 
•iijr^ne«r,  Mr.  MaauUy  Stovenion  began  th« 
•tudy  of  civil  engineering  but  eoon  abandoned 
It  for  the  study  of  art.     Posseasing  •  hi«hlr 
tadividual  genius,  he  could  not  readily  aubmib 
himwlf  to  the  discipline  of  iimtruction.  and  he 
waa  therefore  his  own  master.    That  he  has 
succeeded  8o  well  has  been  due  to  his  highly 
•rustic  temperament,  to  his  gre:^  industry  and 
to  hw  reticence  in  production.     Not  only  has 
he   worked   out   for  himself   hin   own    artistic 
•alvation,    but  he    has    been    the    guide    and 
generous   counsellor    of    younger  aiti«ts   and 
has  been  the  central  personality  round  whom 
the  Glasgow  group  of  painters  grow  up.     But 
for  him  this  group  would  probably  never  have 
had    any  articulate  common    aim.      Hie    un- 
rivalled  capacity  for  Hkiiful,  temperate,  detailed 
end  useful  criticism,  and  his  facility  in  expres- 
Mon  of  his  copions  powers  of  original  reflection 
have  given  him  an  unusual  influence  amooK 
painters.     Officially  he  has  been  widely  reoog- 
nwed,  diplomad  and  medalled.    His  wor'       are 
been  purchased  for  all  the  notable  galln  .s  in 
Kurope  and  for  some  of  those  in  Great  Britain 
and  America. 

His  metier  is  the  result  of  subtle  effects  of 
diffused  light.  Although  his  pictures  are  in 
Inteution  far  removed  from  literary  interest, 
ttey  are  essentially  poems  in  paint.  There  U 
•n  almost  weird  poetic  charm  in  his  liquid 
•tmoaphere  which  sMms  to  soifuse  his  aimpleel 
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oompokition,  and  tr>  carry  light,  into  every  part 
of  them. 


■EKDICnoil 

M       Stream  curving  towarda  right  in  foreground  ; 
■lender  trees  extending  through  the  picture 
groups  of  trees  and  cottage  on  hill  behiud  ;  mill 
in  distance  and  eflFect  of  pale  moonlight. 

30  in.  X  40  in. 

Tk«  Propmrtf  of  Jeaapb  KllcMir.  Csq. 
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22  in.  X  27  in. 
Tha  Prmfrtj  of  C.  r.  B.  Johastoa.  Esq..  RX. 
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Born  1842  at  Old  Brentford,  rtadW  .t  tho 
Worc«fr  School  of  Art,  .t  th.  Umbeth  Art 
jBhool  under  Sparke.,  in  P.ri,  under  Gerdme. 
BMtien  Lepage,  Dagnan-Bouveret  for  painting 
•nd  under   Fnfmlet  for  Sculpture.      He  alw 
•tudied  comparative  anatomy  with  Gerrai.  and 
the  bones  and  mnsok-i  with  Duval.      When  he 
returned  to  England  he  embarked  upon  a  long 
•ene.  of  careful  atudiei.  at  the  Zoological  Gar' 
dene      Elected  an  Aewnsiate  of  the  Royal  Acade- 

mj  1894,  and  Academician  in  Mr.  Swan 

haa  devoted  himmdfprincipaUy  to  animal  paint- 
tag,  ihough  occawonally  he  has  painted  figures 
Md  very  rarely,  a  portrait  of  a  friend.  There  ia 
nothing  accidental  in  his  work  ;  it  is  pervaded 
with  intelligence  technical  competonoe,  and 
sabtle,  sympathetic  insight. 


^  raRTRWT  OP  C.  T.  CORKUy.  ■•«. 


Tfc«  Pn^rtf  ml  C.  T.  C«rr«||,,  f  „,  .j^ 

uom 

fift   k-^w  •"?  H?°/*"  *of«ther  in  foreground  on 
»0   height:  clouded  sky^hind.      wSr  colon " 

41  in.  z  30  in. 
Tfc.  Praparty  af  1.  m.  Qatar,  laq,  ■.p. 


^.■. 


UOH  MD  MTI  OnmiM  !■  TNI  DCSIRT 

S7  ,  ^'''y  morning ;  lion  »nd  liontM  near  th« 
fortgroand  in  oantre  drinking  :  fl*t  arer  diaUnoa 
•ndgr.7.ky.     WaUr  ooloar  •'^ «»«»«» 

Tb«  Prsparty  •#  Mrs.  u.  0.  Wi 


TkMiaM.  Rot.  Jaka,  •( 
I77»4M0 

Bom  at  DaiUy,  Ayrdiire,  lit  September,  1778, 
•on  of  the  Rev.  Thomas  Thomson,  parish  minister 
of  Dailly,  He  was  educated  at  the  parish  school 
of  Dailly  and  at  the  University  of  Ulasffow. 
He  went  to  Edinburgh  devoted  his  vacation! 
to  sketching  and  received  some  lessons  from  Alei- 
ander  Nasmyth,  father  of  Patrick  Na»myth,(q. v.). 
In  lUOO  he  succeeded  his  father  as  minister  of 
Dailly,  and  in  1805  was  inducted  in  the  parish  of 
Duddingstou.  In  1822  he  entertained  Turner 
there.  From  1808  onwards  he  was  a  constant 
exhibitor  at  the  tklinburgh  Exhibitions,  exhibit- 
ing altogether  over  one  hundred  pidui^.  In 
1830  he  was  elected  an  Honorary  51  ember  of  the 
Royal  Scottish  Academy.  He  died  28th  of 
October,  1840.  'ITiomson  had  a  good  repu- 
tation aa  scholar,  was  known  to  be  an  excellent 
musician,  and  was  the  friend  of  Jsir  Walter 
Scott  and  of  moat  of  the  other  eminent  Scotsmen 
of  hia  time. 


Jin  OLD  TOWH 

Watery  inlet  breaking  in  waves  on  rocks  in 
foragronnd ;  old  tower  at  left,  sail  in  middle 
oiatanoe. 

18iin.xllin. 
Th«  PrapM^y  ml  rrMlmi*  ■i«h«||«,  Ka^ 


UWOUMrS  COTTAttC 

Oottftgti  wilh  figurM  in  front ;  near  f<  rs'^roand 
aui<M  of  treei  »t  right;  *!.>!)'  \it\n\i  of  ci '<ds  «t 
Mb. 

iOin    V  ''h  in 


Til*   ^r«Mrtf  of  Byroa  C.  )«>«lk»r,    Es^. 


Taraar.  Joseph  Mallard  (or  Mallad)  Willlaai. 
t77»48SI 

Born  23rd  April,  1775,  in   Loudon  ;  died  in 
Chelsea,  19th  December,  1851.    Son  of  a  barber. 
His  mother  »vas  a  woman  of  "ungovernable 
temper  who  eventually  became  insane."      Prior 
to  1789,  he  was  placed  with  Thomas  Malton  to 
learn    perspective.     He  proved    to    be    a  dull 
pupil,  although  he  held  Malton  in  much  esteem 
and  called  him  his  rt-al  master.     He  also  seems 
to  have  learned   from   Dayes,  some    of  whose 
etchings  he  coloured.     He  was  employed  for  a 
time  by  John  Raphael  Smith  in  colouring  prints, 
and  he  also  washed  in  backgrounds  for  archi- 
tect's elevations.       About  1789,   he  became  a 
pupil  of  Thomas  Hardwicke,  and  in  that  year 
under  Hardwicke's  advice,  he  became  a  land- 
scape  painter,  and  entered  the  Academy  Schools. 
He  was  admitted  to  the  studio  of  the  President 
of  the    Academy,   Sir    Joshua    Reynolds,  and 
copied  some  of  his  portraits.     In  1790,  he  exhi- 
bited  for  the  first  time  at  the  Iloyal  Academy. 
In  1799,  he  exhibited  his  picture,  "The  Battle 
of  the  Nile,"  and  in  the  same  year  he  became  an 
Associate  of  the  Academy.     In   1802,   he  was 
elected  a  full  Member.     In  1808,  he  was  elected 
professor  of  perspective  in  the  Academy  Schools. 
He  is  reported  to  have  been  an  indifferent  lec- 
turer.    Turner  bequeathed  his  pictures,  etc.  to 
the  National  Gallery.     The  mere  extent  of  the 
bequest  contributed  for  a  time  to  its  neglect 
Through  it  the  nation  became  possessed  of  368 
pictures,    136    finished    water    colours,     1,767 
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studies,  and  more  than  19,000  sketches  of  more 
or  less  importance.  C'!osmo  Monkhouse,  Natl. 
Diet,  of  Biog.]  Turner  is  best  known  through 
the  warm  advocacy  of  him  by  Ru.skin  in  his 
"Modern  Painters."  Ruskin  considered  him 
as  at  least  the  equal  of  the  <reat  masters.  In 
presence  of  so  strenuous  and  copious  an  advo- 
cacy as  that  ot  Ruskin,  it  is  little  wonder  that 
for  a  time,  the  artistic  reputation  of  Turner 
should  have  suffere*!  an  eclipse;  but  his  immense 
knowled{i(e  of  the  structure  of  natural  forms, 
his  pure  and  brilliant  colour  and  the  marvellous 
fertility  and  sublimity  of  his  imagination  must 
be,  as  they  substantially  are,  universally  acknow- 
ledged. 

FOHTNItX  AtBCV 

_^^       Yellow    Brown    Landscape    with   trees  and 
qQ   brook    in  foreground,   flock  of  sheep    behind 
Abbey  on   wooded   hill   in  distance. 

41  in.  X  27  in. 

Til*  Wrm^mrtj  off  FrMarlo  Hleli*!!*.  Esq. 
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Wllkto,  Sir  Owid.     I78S4MI 

Born  18th  November,  1785,  at  Culti.  in  Fife- 
•hire.     Son   of    the    parish    minist-^p    of    that 
place.     In   1792,  he    was    sent    to    school    at 
Pitlessie  and    in   1797  to    Kettle,   two    miles 
off,  on    the  River   Eden.     In    this    place    he 
remained   for  about  a  year  and  a  half  under 
the  then  schoolmaster  of  Kettle,  John  Strachan, 
afterwards   Bishop  of  Toronto.     Strachan  des- 
cribed   his  pupil  as  "the  most  singular  scholar 
he  ever  attempted  to  teach."     In  1799,  Wilkie 
went  to   Edinburgh   to  the  Trustees"  Academy 
of  Design,   presided    over    by    John    Graham 
(1754-1817).      In    1805,    Wilkie    entered    the 
Academy   School,   and    in    the  following  year 
exhibited  "The  Village  Politicians."     In  1809, 
he  became  an  Associate  of  the  Academy  and 
in    1811,   Member.     On   June    let    1841,    on 
his  return   from   Egypt  and    the  Holy  Land, 
he    died    shortly  after    leaving  Gibraltar  and 
was  buried    at    sea  (Austin    Dobson    in  Nat 
Diet    of    Biog;  see    also   Life  by   Allan  Cun- 
ningham).    His  best  works    are    undoubtedly 
in  genre.      They   illustrate  national  traits  with 
much  competence,  and  they  are  charged  with  a 
sense  of   humour    and    sometimes   with    great 
dramatic  fire. 


i ' 


PORTRAIT  OF  THE  ARTIST 

A«         Full  face  view,  head  and  shoulders,  dark  red 
^'"    veat  and  gown. 

27  in.  z  34  in. 

Ti«  Pr^artj  ml  rraterlo  RMiella.  Esq. 
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FRENCH  PJURIERS 
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■•ndin,  Louis  Cngm*.     1824-1898 

Born  1-Jth  July,  IH21,  at  llonfleur;  <lied  at 
Paris.  lOtli  Auffiist,  H;  t  Was  discovered  at 
Havre  by  Trovoii,  who  |»ersu,i(le<l  him  to  gn  to 
Paris,  where  he  pasnerl  under  the  influence  of 
the  Barbizoii  jfrouj).  Mo  received  his  first 
awar)  in  188);  a  ^<>h\  medal  at  the  Paris  Ex- 
hibition of  ]88!t;  and  the  riband  of  the  Legion 
of  Honour,   18!»2. 

OFF    TROUVILLC 

g2        <^'roup  of  ti-hiti>f    IxatH    in    front ;    whaives 
'•"    and  vessels  uchi>-ii.  wi.li  jmnly   clouded   sky. 

12  ins.  X  16  ina. 
The  Property  of  Choator  D.  Massoy,  t^^. 

BOATS  JIT  NIGHT 

g9  Itiugh  waters  in  shiidow  iu  foreground; 
vessels  in  m  dile  dist  lace  ;  li'ie  of  Huht  on 
water  heyond;  moonlii{ht  bre  iking  through 
clouds. 

10  ins.  X  8  ina. 

Tlio  Proparty  of  ftyron   C.   Walkor.  Esq., 
C.V.O.,  LL.O. 
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Brisset 


SHEEP  LAIIDSCIIPE 

fi^  Flock  of  shf^ep  at  left  foreground ;  Nhepherd 
and  d"a;s  aeiti'd  at  Icfi  nt-nr  j^rain  neld;  s'Hcks 
&;:d  truus  in  lUidUle  dis  »nce. 

22  iu.  r  15  in. 

Th«  Propt^rty  of  Chaetar  D.  Massay,  Esq. 


LANDSCftPC 

CR        Trees,  almnst  bare,  along  road  in  foreground; 
villai^e  iu  uunlight  beyond. 

19^  in.  X  27i  in. 

Tks  Proparty  of  th«  Hon.  Senator  Cos. 


BRICK  KILNS 

gtft        Brick  kilns;  iit^ure  and  culture  in  foregronnd; 
""    dark  bank  of  trets  wi; b  ctittagta  in  rtisfancM. 

21  in.  X  16i  in. 

Tha  Proparty  of  tho  Hon.  Sanator  Cob. 
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Caret.  JMii-Baptlst*  Ciimlll*.    i79e-IS7S. 

Bora  Ilk  Pari-,  i..  17!)",  divfl  th«re  in  1875. 
Oo!o  ,  who  was  dt'st'Uttl  t<-bt»oiieof  tiielvwior 
thren  grott  icaJoia  in  Ml  mi,!  .io  ruvulu.ion 
of  the  Tfiirli'.'>«,  xna  the  huh  of  h  liaii-cr  who 
afterwA'dH  l<>Cf4ine  Cour*  !i<<if''is^  ■  in  the  time 
of  "he  firs  Nip'il-.  i.  V  'in  ^  C  rot  was  woU 
edii-!»te(l  a!  Rj.u'ii  but  hu  >»aM  pu!  h\u>  the 
■hopdfHliii  n-dr.»|»or.  At  tv*'fiity--.evfn  ye;ir8of 
age  he  "^-HH  pormifted  t>(scap-  fnmi  this  ein- 
ploymejit  a-:'!  fc  h.-coim-  mi  art!*'.  His  first 
masters,  Miohall  .n  (1796-1822)  aiul  Bertln 
(1775-i822)  wer.i  quite  uninspiring.  To  the 
(;rA%^.  drawback  ut  beginning  tu  paint  late, 
C- rit  inciirivd  cii.^  fuuln-r  dis<idv->iita!^e  of 
b^inn  inuiffi-n-ntly  taught.  ButalnKSt  fr.,ni  r.fte 
beginning  h'l  lua-ied  r.i'her  upon  himstlf  thrtn 
upon  others  and  began  to  paint  Ian  iscHfi'^n 
In  the  open  air.  He  *eHt  to  Italy  in 
1826,  w, -U.mI  wi'h  Ali-iioy  (1798-1871), 
the  so-ca!  ed  "Ingres  de.n  arbres,"  and 
he  appetrs  to  have  been  influenced  by  Bon- 
Ington  (q.v.).  In  1827  at  the  <»ge  of  thirty- 
one  h<*  exhibited  his  first  picturt  si  the 
Salon  of  that  year,  lie-  ;n  an  eiaaiple  of 
the  frequent  oppnuition  between  recognition 
by  the  artistic  public  and  by  the  official  patrons 
of  Art,  for  while  his  popularity  with  the  first 
wu  enormouo,  he  was  twice  refused  the  Medai 
of  Honour,  once  in  1865  when  it  was  given  to 
Cab*nel  Mid  again  in  1874,  a  few  luonihs  be- 
fore the  deatii  of  Corot,  when  the  Medal  WM 
given  to  Gerome.  This  last  disappointmeDt 
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Whh  .u.Kie  ,lio  occKoi.ii  o[    lilt)  pieBOiitiitioii  of 
a    nic:'nlliun    in    g 'id    l'.     lii"    fclo*    aitiatB. 
Ml.  IlinN-ym     is  ejiinrrimn  ic  \»iiy  calls  Corot 
"a    tul  ainrUiou.  '       (A     CVatur^        f     Ar  in  •, 
G.ftHs»>v,  1885),  i>.  31).     It)  Ui.ij  !i  .  mcHui  l  »b 
C.'i-  .    it£»ruM.' its    tlio     tiiiil     i.o.'Ucv-iiioiii     I'/ 
clHabio  >in.       "The    es.-eiit.Jil      i>f   elHssuisin— 
oouii  "Vt'oii,  c.  Icctloii,  tri-atmenf,    t'l  ■    in  .sur 
quality  «.'  a;<jlo — Wcio  Ui-.    by  geniui    and   ia 
hoi'  "uco     aliK.-."     It      wiis    uiii'iv.p  I  .to     nail 
novO  ny  tiiv^  .*   tu.slor   of   tl.e     •..men  iun..! 
art  of   iii-  day,  iho  one    piii.tor    iu    w.  <:n    it 
ha.l  a.Luaei  the  fu.Ieso  po.voiM  of  i:xiii.8:iioii, 
B.i./ultl  l.e     n,'    >l    tho  L»« -oia  in    ho  rovol    a- 
KuinsL   il.     Every     lovoluli    i    ui-sc    u:kVi»    i  a 
Piiiicc — its  roi>r.  hciKuiive  oi      t.-    od  icgimo, 
i.i     \vii.i..i    ov'cry    in',  ented    liitjudico     »liould 
determine  his  loyalty  to  the  ostahlished  ord»r 
and  in  w'lotn  nev' rth-'leBa  thn  Mjiiiit  <>f  revolt 
is  too  Nfong  'o  brt  chas  (in  i!  by  u  c  invention 
whici  il  powmlesa  bccius     ho    ha-,    mastertd 
ic.     Such  was  C>rot— not  the    iniiiator  of  the 
Uomautio  movement    of    tho  T^iirtios,  but    its 
most  powerful  and  its  most  copious  advocate. 
Corot  pii.it '.l  80    .m>'h  ;'aac.  h-.j  U  not    always 
at  his  highest  pitch;  but  in  his  least  important 
works  there  is  the  same  distinction    of    fctyle, 
the   same    easy  mastery  of    Ins   materials,    th© 
same     liquid     atmosphere    that     reach     their 
highest     levels    in     his     "  PastorileSouvoui* 
d'ltalie"  (in  the  Glasgow  Gallery)  and   in  hia 
"Danse  dos  N^mphes"  (the  property  of   Mr. 
T    G.    Arthur). 
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LANDSCAPE 

A9       btrenm     bordered    with    wiUovis;    child    ia 
fore){ri<und ;  oowx  stimling  in  •^ttenm. 

15|  111.  X  20  to. 

Tils  ProMrty  of  tli«  Hen.  Saaaker  Cax 


LANDSCAPE  AND  NARNIZON 

Thr^H    figures    and    willows   in   foreground; 
tower  and  villiga  in  dintince. 

15  ins.  hy  18  ins. 

Tka  Proparty  off  Hira.  Bataa 


LANDSCAPE  WITH  FIOORES 

K-iT  am  in  foref^rouad  :  willows  at  right,  higb 
rocky  bank  to  lef:  witti  fijjure  beloir;  tower  in 
distanoa. 

16  ins.  X  124  ins. 

Tha  Prapartf  aff  Cbaakar  O.  Masaay,  Eaq. 


LANDSCAPE 

roPoul  of  water  in  foreground;  bank  with  wil- 
lows at  right;  cow  and  tigure  In  centra  ia 
■hadow  light  lieyond  on  diuaut  trees  and 
meadow. 

21^  inn.  x  14^  int. 

Tfea  Prayarty  af  Hira.  Niaaaay*Tr«bla 

TO 


LARMCAM 


^%        "Oruap    of  wiPowB    in   centre;    6Rurea    in 
"  *    foreground  ;  vilh;  i»  with    water   in  dintance." 

121  in.  by  18  in. 

Tka  Praparty  of  W.  D.  Mattbaw*.  ■•«. 
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MOmUM  III  NORMftNDV 

Foretjround  in  shadow  with  t^gurt;  crofging 
ntream  ;  niiHses  of  diirk  treos  iisiiij{  aKaiunt 
blight  Hunlii;ht  ot  distance;  cottage  on  high 
ground  at  left. 

46  in.  X  25  in. 
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MICROCOPY  RESOLUTION  TEST  CHART 

NATIONAL  BUREAU  OF  STANDARDS 

STANDARD  REFERENCE  MATERIAL  1010a 

(ANSI  and  ISO  TEST  CHART  No  2) 
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Courbat,  Custav*.    1619-1867 

He  was  a  coiispicnous    member  of  the   (  om- 
miineand  it  uas  under  liis  advic'e  and  immediate 
direction  tliat  the  \'eii  lome  Column   uas  pulled 
down.      The   reason    for    this    action  was   luiit 
Couri.et  considered  that  if  the  l)ronze  panel.-,which 
wuijidui)  the  {oluiim  spir.lly  *.ire  p)od,  they 
coaiJ  he  seen,  and  if  they  are  had,  they  oiitflit  not 
ti,  he  seen     At  tlie  close  of  theConnninie,C'ourbet 
was  captured 'and  imprisoned.    Courhet,  although . 
a  Parisian  of  the  Parisians,  was  so  familiar  with 
the   Forest   of  Fontainebleau   that    he    painted 
forestand  hiintinfrlandscajjcs  in  pri-on.     liis  im- 
mense merits  as  a  landscape  painter  were  for  a  time 
obscured  liy  his  pcditical  action;  hut  immeJiately 
after  his  death  the  French  (iovernment  himght 
from  his  widow  all  of  his  works  remaiiiiiig  on  her 
hands.     Courhet  had  jrreat  facility  in  producing 
subtle  atmospheric  effects  in  woodlands. 

LANDSCAPE 

Slope  with  dirk  trees;  village  towards  water; 
liite   hf  en  uon    '  ffect. 

25  in.  X  19  in, 

Th«  Property  of  Chaster  D.  Masssy,  Esq. 
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Daubigny,  Charles-Francois.    1817-1878 

Born  in  1817  ai  Pnii-.  Do!  rher.'  in  1878, 
D,i')'^!iy  .-as  rliii  '-,);  of  Friricois  DiU- 
bigiiy.  iHiidscij);)  j)ain*ur  and  the  fiitlier  of 
Karl  D.iubii;ny,  »i  ■ )  ^  Uiiusci  )«  (»aiiir»^r.  The 
Daubieny flyn tsty  hts  r m.  i.'i;;Uired  alrenly  for 
threti  jfoneiMtions.  CliarUs  D.iu')igny  btgan 
hi"  career  by  pa;ntiiifr  lids  of  huxes  and  dccorat- 
ina;  clock  cises.  Ho  went  t<>  Tialy  at  .o  a^e 
of  eii,'ht(.<>n  and  ''{"amted  industriously  from 
naturo  nt  ll','nio,  Fiorenco  and  N:t}ilos"  (llenli-y, 
French  vnd  Durch  Cull,  ctif  n,  E  iinhuri,'h  1886, 
Edin  1881>,  p.  13)  fix  18:5(i  ho  returned  to 
France  i  tind  t  iv  Roui  .ntic  Keiiai-i-ancc  oi  :he 
ArtH  in  full  vigour.  lie  becauu  a  pupil  of 
Granet  (1775-1841))  :ind  nmro  inn^rr  »nt  fi  r  him, 
also  f>f  Didarocbe  (171'/-185(i).  He  exhibited 
for  ihe  ^rat  t'me  in  ho  Salon  in  18I58.  Ho 
continued  to  paint  industriously  ;  bur  he  also 
etchf'd  and  drew  (;i:  wood  for  ite  {ui.lifhers. 
M.,  Hanif-rton  has  jusuy  rcniaikcd  ujion  his 
"intimate  atiecti')n  for  tiiu  Seine  and  his 
insight  into  its  beauty  ".  As  a  colduriRt  he  was 
inferior  to  Diiz  (<i.v.)  yet  in  his  best  examples 
he  "holds  his  own"  with  the  gi eater  masters 
of  his  time.  Mr.  Henley  nawrtmarked  of  him  ; 
"  He  is  perhaps  the  least  oi  the  great  Romantic 
brood  ;  but  ho  belongs  to  it,  ana  his  achieve- 
ment, from  however  a  lofty  level  it  be  consider- 
ed, and  by  whatever  canons  it  V)e  tried,  is  safe 
from  oblivion  as  it  is  sup'irior  to  disparage- 
ment "  (op.  cit.  p.  14). 
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LAHDSCHPC 

Strrt*m  witti  boats  in  foreground:  viUA^e  Jind 
dark  hue  of  trees  bdyoii.l;  eveninu'  sky. 

21  in.  X  10  iu. 

Tli«  Pruparty  of  the  Hon.  Senator  Cox. 


eVENIIIG  LANDSCAPE 

#  S        Dark  «■  eon  slope  with  stieiai  at  front  ;   cotn- 
agj3  on  crvioifc  of  hill ;  cloudy  sky. 

34  in.  X  21  in. 

*.  «  «•  f '■»'»»'^*»  «»    Bfon   E.  Walk  or,  Eaq.. 
w.V.Og  LL.O. 
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Oapr*.  Julas.    I8II-I889. 

B  irn  in  1811  at  N»iitf  s,  France.  Died  in 
L'Islo  Adam  on  Oct.  «,  1889.  Son  of  a  pi.Uer  ; 
began  hy  pain  ing  ciiin*  in  Paris.  Pupil  later 
of  D^bold  (1799-?).  Begvi  landscape  p^iintinf; 
in  1831,  hu  was  iiKdalled  in  1833  ;  decoratEd  in 
1849  and  in  18G7  med  >lkd  again.  Ho  \i\  cd  to 
a  great  -lye  and  continued  to  paint  alnm^t  until 
the  end  wit')  i'llustrinus  sinctrity.  'He  haa 
painted  the  mt-Ian<.h  ly  <  f  ihe  plain,  the  peace- 
ful serenity  of  fat  pasture  and  pL-asant  upland, 
the  mystery  of  the  forest,  the  j^reatness  of  the 
sea  and  he  has  infused  with  Ms  own  sincere 
personality  whatever  he  haa  done"  (Henley, 
French  and  Dutch  Collection,  Edin.  1889,  p  33). 


Mmiiiie 

Shore  with  boat  and  fisfure  near  centre  ;  rough 
76    ^<^ter  buyoud  and  cloudy  evening  sky. 

12 in.  X  Sin. 

The  Proparty   of  Byron  C  Walkor,   Esq^ 
e.V.OM  I.L.D. 
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Fantln-Utour,   Ignaes   Hsnri  Jaan  Thaodora 
1836 

Born  Ht  (irem.blc,  France,  in  1836.  Son  of 
Fantm  Lat.,ur  (18U5-I875),  portiiiit  and  figure 
p>»inLi;i.  Thi.  joiiii^jer  Fantiu-L.wcur  was  the 
pupil  of  Ills  father  aad  later  of  Be  sbaudrau 
and  of  Combet  (q.v.).  Hi-,  Hi^i  lu-paaant 
Work  made  its  aipearancc i.i  1SG3.  luoiu  1878- 
1883  heexhibicfd  large  numbers  of  pistela  and 
litb<.i,'raj)hs.  Thisu  wue  ci.anicterized  by  vivid 
imaginative  ijualitieb  and  jrrtat  uehc.icy  of  hue. 
They  wore  niaini>  illuatraCivo  of  chu  music  of 
Schumann,  iJerlii.z,  a.id  Was^.ier  in  wJiose  art 
he  had  evidently  stetped  hi.ustlf.  Fontin-La- 
tour  is  fairly  to  be  re/arded  as  amciig  the 
most  i.uporlant  of  the  later  11  >aianticista. 
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OBERON 

Figure  of  knigi.t  in  foreground  at  left,  three 
femiiie  figures  in  coloured  background,  centre 
and  right. 

30  in.  X  38i  in. 
Tha  Proparty  of  IMrs.  Eaton. 


LA  SOURCE 

^O        Partly   nude   female  fijjure  reclining  upon  a 
•  9    rock  lioldia^  a  vase  from  which   there  runs  a 

stream  of  water.     Hazy  landscape  with  moon  in 

dintance. 

20  ins.  by  24  ina. 
Tha  Proparty  of  Mra.  Eaten. 
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PCACe  AMD  WAR 

(iroup  of  se'iteii  H,'u 'eH  in  the  centre  fore- 
ground ;  man  ^nd  wonim  at  the  nzht,  innrhtT 
with  nude  child  -it  l.-f-,  ;  j!i.;,p,o  vi  distance  and 
sky  ♦hroayli  trees. 

14  in    X  10  in. 

The  Property  of  Chostor  D.  Massoy,  Esq. 


SUMMER  IDYL 

fiD        Semi-uude   hi^ure   of    vvom.tn    beside   stream 
Ow    witci  dense  wood  houind  imd  vista  in  ceuire. 

9^  in.  X  7  in. 

The  Property  of  Byron  E.  Walker,    Esa- 
C.¥.0„  LL.O, 


THE  SEA  NYMPH 

Ol  Nymph  resting  -m  rock  looking  UKwarda  with 
arm  behind  head  ;  light  falling  fr.-m  left  down- 
ward, rocks  at  liglit.  watei  in  background. 

17iiu.  xU^in. 

The  Property  of  Mrs.  H.  D.  Walker. 
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rrmr;  Kdpuard.    ISIt-iSae. 

Knnar  P.iris  in  IHIU.  Died  tinTc  in  1886. 
Fit'!-. ,  lika  nnu'her  paint,  r  of  iqiuil  p.>pi:larity, 
Geionu',  w,*8  n  jxipil  of  Paul  DeUmcho,  and  a 
biudem  .i  ihe  itoolo  dow  Uei4ux-Ait8.  He 
bo7«n  to  exliihit  in  1842;  l)UC  he  did  not  dis- 
tinguish  himself  unil  1848  when  h.  produced 
"PeMtS«ltimb»nque,"  '•  PhRiari'"a»id  "Poule 
ttux  (Enfs  d  Or."  He  wan  medalled  in  1851  aiid 
1852  and  dec.>ratpd  in  1855.  He  was  discovered 
by  Ruskin,  who,  aentimen^aligt  as  he  was,  found 
a  eimiliir  veia  in  Fiere.  "I  cannot  tell,"  he 
■ays,  "how  1  axn  ever  to  say  what  I  want  to 
say  aboui  Fiere's  pictufps  ;  I  can  find  no  words 
tender  enough,  nor  reverent  enoufrh.  They 
have  all  beauty  without  onsciousness  ;  dignity, 
without^  pride  ;  lowliues.s,  without  sorrow  ;  and 
relii^ion  without  fear"  (Ruskin,  Principal  Pic- 
tures, French  Exhibition,  Loudun,  1857.  Re- 
published in  Unto  this  L»8t,  etc.,  Everyman's 
Series,  1906,  p.  268).  Sympftthetic  painters  of 
child  life  muat  always  be  popular  with  the 
general  public  and  Fi  ere  had  his  full  share  of 
popularity.  In  some  of  his  best  works,  how- 
ever, there  is  enough  of  artistic  interest  to 
justify  the  belief  that  he  was  not  absolutely 
addicted  to  mere  sentimentalism. 
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CHILDREN'S  LUNCH 

Mother  cuttinu;  bread  and  three  children 
holding  up  hands  to  take  slices;  table  at  right 
and  fire  place  at  left. 

14  in  X  18  in. 

Ths  Prep«rty  of  Chaster  D.  Massay,  Eaqi 
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Sarem*.  Jsan-Lsen.    iat4 

Burn  kt  Vesoul  in  1824.  Son  »(  a  gold- 
■mith.  CJerorne  whh  the  favouiito  pupii  of 
Paul  Dvlaroci  e  wiih  wiioni  ho  naiiUed  in 
Italy  in  1844-45,  (Uenk-y,  French  and 
Dutoh  RoaianticistB,  L'mdo'!,  1880).  Ho  ex- 
hib<'d  tirHt  at  the  Salun  in  1847,  and  aiixe 
then  he  has  exhibited  c<  niitaiuusly.  Ho  has 
frequently  bteu  iiiedaHed  anii  decorated.  In- 
deed (>f  otticial  recognition  he  hasni'tbo'.n  lack- 
inj?-  Kis  dramatic  subjuci  pictures  liave  brought 
him  wide  i»oi>ul<iriiy  ;  btt.  his  to<i  obvious 
reliance  upon  •  ;i  >  fc  has  di«:counted  his 
fame  among  a  is  a  bkilful  draughts- 

man; but  his  iHr  temuvtd  from  that 

of  his  master  '  '- 

ENTRANCE  GATE  OF  EASTERN  CITY 

09        Entrance  ^ate    of   city;  camels    and    tigures 
^**    in     foreground;     tower    and     dome    showing 
walls;  view  of  desert  at  right. 

26  ins.  by  17  ins. 

Tha  Property  of  E.  R.  Wood.  Esq 
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Narpigniat,  Nanrl   Joiaph.     1819. 

Bom  at  Vrtliiiietiii' s  in  IHIO.  Pupil  of 
Adiar.l  (1817-  ),  ?iK'..Hll.a  1855,  1857  «ud 
1860  third  cins-,  .  ml  in  I  'TS  stcoi.d  clrth*.  He 
rect'ivcd  ilio  li.imd  nf  tho  Lfj^iini  "f  Hi  our 
in  1875.  Ills  Hint  i>i  purfniit  |iieturo  »«■ 
"Cfioiiiiii  l.'reiix  -  lUx  -  Kiivirona  de  Valeaci- 
enncH,"  juint' d  in  18r)3.  HIh  iHndm  s<)e8  are 
all  char  ci'iiz'd  l>y  uviicatu  nrul  suImIo  .^tiuoi- 
piieric  cflcLts. 

MOONLIGHT 

[jHud^cajx*  with  trios:  d>rk  t^rt'iTound  with 
ruuniriij  atrctni;  gi'niii  of  Ui.c8  iii  uiiddie  di»- 
t«nce;  moonii  ht  etfocr. 

12  in.  X  l:'>  in. 

The  Property  of  Chester  D.  Maesey,  Esq, 


LANDSCIIPC 

99        Road  in  Toreground  tunnin;^   towards   water 
in  centre;  willows  on  either  side;  cloudy  sky. 

11  in.  X  7  in. 

The  Property  of  C.  B.  Osier,  Esq. 
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Ummmr,  Jaan  Jaequaa.    WS9 

linrti  at  IU>riiuillcr,  lii:^'.);  pupil  of  Drolling 
and  I'icot,  nt  I'ariM.  iti'ivivcd  tlie  i'rizo  of 
Ronic,  lir>U;iiiua.illcdntl'ari<<,  1U03,  lUOA,  18G6. 
Kectivcd  tlie  riliniid  of  tliu  l.e^ioii  of  Koiiniir  in 
I(l77i  and  the  (  rows  Hi~i\.  Medalled  alt^o  at  tho 
I'arls  Kxhibitioii  of  JUJt'.t.  Ili'iiner  is  celtbrated 
for  the  luminosity  of  liis  colour,  for  audaciuuM 
contracts,  anu  tor  the  envelopment  of  his 
tiguroH  in  a  vuhtle  atmosphere. 


H.:.  ■ 

ftfi         ''*'  ''Alt  8  <!dy  ;  h' :t(l  it  ^irl  in  i  rotile  ;  red 
head  dreHs;  dark  l>;ickt<rouii('. 

12^  in.  I  16^  in. 

ThaPropsrty  of  Chastar  0.  Masaay,  E«q. 


GIRL'S  HEAD 

ft^        Profile;  head  resting  on  hnii.l;  hair  latk  rtd; 
blue  dresH. 

14^  ■  '    X  18  in. 

Tha  Praparty  af  Fradarle  Hicliallr .  Esq. 
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Jaeqv*.  Ckarlw  CmIU.    l8IS-i«t3 

Ilo  u  181.')^.tP.iii  .      Died  1K>3. 

En  il  H  lawyi  r'ft  iriiLO  ii  t>  lulii"^  i<»  hicoine 
an  a  ivitoi'tf.  Timn  hti  eiilis  oil  in  the  nriny 
whcro  h"  iei\iiuiii<l  f"!-  tivt^ycaiH  iiitkini;  iiichii- 
while  iiumhi'rli  Nt  I'r^winijs.  In  1B.'5(J  h«  w<nt 
to  Eii^Unl,  whi?re  h  cii'^i^ed  in  wood  euijruv- 
n^.  All  lut  IS'58,  li.  n  iiiniul  ii>  I'r  i«eiiiitinu- 
inf{  tot'iigrii.t'  Hiid  t,  <  et'h.  in  1845  ho  hi'tj^n  o 
p»int  in  xil.  V'H  many  yoais  hi  wa**  i  nciglili'T 
of  Millo'  a'  B;>rt  izon.  T' ^Ti'-H  m)  >  I  '  ti-Kli  im 
which  may  hu  purfly  fa)>u)'>UHiind  Hhic).  in  jfd 
may  h»v«  been  Invented  for  tho  henofit  of  the 
picture  deder,  thai  Homu  of  lVIiil<'t's  earlier 
Work  WHS  i^ni'l  liy  Juc<|Ue  dr  iiiKcriiicd  with 
Jacfjue's  name  in  or<k>r  ih  it  it  might  nio^t  wich 
a  mor-  reidy  purchaser.  Ho«e\cr  this  may 
be,  Jai:  juo  vrM  desrrved  the  po|iuIarity  which 
was  hia.  "His  Sheepfc'da  hav«  little  in  com- 
mon with  rhu  Holemn  aud  ing  visioi^a  of 
Mil.  5t"  (Henley  in  F.anch  ..nd  Dutch  Collec- 
tion, Edin.,  1889,  p.  44),  yet  they  hav«  a  peculiar 
charm  of  thc-ir  o^n.  If  Jacque  did  not  reach  a 
high  poetic  level,  he  was  a  competent  painter 
and  "he  han  represented  many  of  thefoims,  the 
manners,  the  characters,  the  movements  of 
certain  animils  in  an  environment  of  light  and 
air  and  with  effects  of  mystery  and  touches  of 
poetry  that  make  his  work  unique  in  painting  " 
(Henley,  loo.  cit.). 
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B.irnyard  f'wlii  at  .^foio  wa  .T    frouyh  ;    view 

of  ODLlil^.*   ill    .;    S       111  l>   HI     1-ff 

i:i  II!.  X  n(  in. 
Th«  Proparty  of  th«  ;)on.  Smator  Coi 


SHEEP 

£|^         Flock  of  ahuep  in  stable  feeding;   fi'^ure   of 
**■■    womnr.  at  right. 

25  in.  X  18^  in. 

Th«  Property  of  iRrs.  Massoy-TrobU 


INTERIOR- SHEEPFOLD 

09  Sheep  with  black  doi^  in  foreground;  figure 
of  womin  partly  behind  lantern  hanging  on 
wall,  recess  behind  with  rack  fur  feeding. 

19  in,  X  26i  in.         ^-O 

Tho  Property  of  W.  0.  Matthaws,  Eaq. 
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MOONLIGHT 

Shuphoiil  wi  h  nhooi)  'n  vising  jjruund.       He- 
flejfu  n  m  water. 

Tka  Property  of  tho  Hon.  Sorator  Cok 


MOONLIGHT 

A#%        Shepherd  with  8hc<  p  and  nitile  m  foreground 
""    besi<l«  stream  :  woodj  to  i'^ft;  monn  in  centre 
of  aky. 

25  in.  X  32  in. 

Tha  property  of  Cheater  D.  Maaaay.  Eaq. 


SHCCPFOLD 

%F43  Large  interior  wi  h  ioft;  light  Hiid  Hhndow  in 
strong  c<iiitrii>it  on  floilc  of  slitep;  Mheplicrd 
ftivUing  tbeni  at  rick  in  c.  nirt- . 

25  in.  by  17  in. 

Tha  Property  of  E.  B.  Osier,  Csq^  M.P. 


PLOUGHING 

5r"§  Horse  and  man  with  ploiu'h  in  forei^round  at 
right  hand;  H^ht  iu  midaie  distancd  showing 
sky. 

13  in.  X  8  in. 


u: 
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The   Property   of   Byron  E.  Walker,  Esq, 
C.V.O^  LL.D. 


SHEEP 

OC        Flock  of  sheep  iu  centre;  shepherd  and  dog 
towards  the  left;  trees  on  right  and  ^ky  lu^yond. 

18  in.  X  11^  in. 

The  Property  of  Mrs.  H.  D.  Warren 
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Uivrmitt*,  Leon  AugHstin.     1844- 

Born  at  Mont  St.  Pere  (Aisvc),  France,  in 
1844.  Piii.il ot  LecoqiloBoisbiu'riiu.  Meih.lkd 
1874,  1880,  1889.  IXv-rrar,  d  1881,  1894.  At 
the  outset  of  his  ar'it  >  -r  « r,  LV.einn'te  was 
an  ciignivcr  aiul  litli"  m-np  .ic  draughtsman  ;  he 
aho  e'ched  and  dipw  in  jn^ii-l  as  vtAl  as 
pain'od  ni  oil.  Liieriunt.-  I'vj^'un  by  being 
a  follower  of  Mil'ft,  :ilth<iu.',h  uither  in  nv-p.ct 
to  suV'jeet  than  tii'thod.  Lattv  lie  dtvelojicd 
a  uiatuitd  stylo  of  his  own,  and  in  oil  and 
p^sttl  he  h;w  shewn  individuality  ;ind  force. 

Ofi  WORRAN   WASHING 

Woman  wuisliing  at  st^^^■itn  in  forrjfround  ; 
sunlig'it  on  field  ;  ;ries  in  di-t-mce;  village  at 
extreme  right. 

10  in.  X  124  in. 

The  Property  of  tho  Hon.  Sonator  Cox 

Oy  LANDSCAPE 

Landscape  with  large  stone  house  and  old 
wall ;  woman  in  fv)reground  carrying  water  ; 
flock  of  geese. 

16  in.  x22iin. 

Tho  Property  of  J.  W.  Flavollo,  Esq.,  LL.D. 
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HARVEST  SCENE 

Figures  of  three  harvesters  in  foreground  at 
right ;  figure  in  field  in  middle  distance  ;  trees 
and  mill  on  background. 

22  in.  X  16  in. 


Ths  Propsrty  of  Fredorie  Nicholls,  Esq. 
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33  HARVESTERS 

Men  at  work  in  h»irvi3st,  field  near  forcfrround; 
group  of  trecH  t>fjoiid  field  of  grain  on  left  ; 
slightly  cloud^d  skv. 

Tha  Proparty  off  Byron  E.  Walk  or.  Eaq. 
C.V.O^  LL.O. 

100  RESTING 

Harvester  sitting  on  siicaf  with  sickle  by  his 
aid.',  hMicls  tia^ped  ui:  kute;  sheaves  .if  gain  at 
riglit  .iiid  in  h  ickg:-"u;  d  ;  yroup  of  trees  behim'. 
at  ri<,'ht  ;  hill  in  distf  nee. 

ITi  in.  X  21  in. 

Tha  Proper  ..y  of  Mrs.  H.  D.  Warran 


101  "^  NORMANDY  INTERIOR 

Group  uf  pe».«ants  a    nieit  ;  fireplace   at  left  ; 
window  and  table  at  light  bejoiid. 

12i  in.  X  9A  in. 

Tha  Proparty  of  Mrs.  H.  D.  Warran 
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FOR  THOSE  IN  PERIL  ON  THE  SEA 

Group  of  peasant  wcmen  and  children  at 
prayer  in  church  round  columns  and  pointed 
ed  arches  behind  ;  st.iined  glass  window  at 
back. 

Tha  Proparty  of  Mrs.  H.  D.  Warran 
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van  Marefca,  Emils.    1829. 

Bom  at  S.3vr..s,  near  Pans,  in  1829.  van 
Marcke  must  be  ri-gaidtd  nn  French  by  birth 
and  partly  by  training  ilthough  he  was  of 
Flemish  ox  r.>ciion.  His  fiUhtT  seems  to  have 
bc'-'U  cmpli  ye  1  i.  the  porci  u-.ia  vorksat  Sovres, 
wliich  .iie  no*-  the  \)Toy>  rty  of  the  French 
govt  iniuent.  lie  n.c  'vid  put  of  his  artistio 
eJuc^itioii  in  the  Academy  :it  Drussels,  hi'er  he 
b.ca:iiu  t  pupil  of  Tfoynn  at  P.iris.  Biitween 
18.38  uid  liidi,  hi  painiod  chi  .  i  an  ti;o  "  Manu- 
factu'-e  Impiriii'e"  at  Sevrj^.  He  tirst  ihi- 
hiel  ai  ihv^  Salon  in  1857.  H^  was  u'.yaidcd 
medils  in  18fi7,  18G9,  1870  nnd  in  1878.  van 
Marckd  i>i  a  j;ooJ  dr.kU;;ljtsm.iii  and  a  tokrable 
colourist  but  ho  is  inferior  to  Tro^on  in  both 
these  reipec  s,  and  he  Irig  inoreovi-r  littie  sense 
of  atmosphere  .md  little  distinction  of  style. 
Yet  his  work  his  achieved  a  full  measure  of 
popularity  and  ample  offlci-i!  recognition. 
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FRENCH  LANDSCAPE 

Group  of  cattle,  with  child  in  foreground. 
Low  trees  behind  ;  pool  of  water  ;  distant  view 
of  fields  at  lefc. 

Uin.  X  20  in. 


The  Property  of  Mrs.  Eaton 
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■iahal,  flaorgas.    1873-IMS 

Born  i-  Paris  17C3  ;  died  there  in  1848; 
w^fl  the  son  of  h  worker  i'l  the  Paris  Market. 
Hh  wa^  appr.mtictid  to  Loduc,  t^ie  pain'er. 
Ht^  fcM  under  fit?  infliionfe  .,f  Ruysdael  and 
HobKa-ia  inid  t'ainted  fr  ••11  naHire  in  rJie  R> 
mau'ic  mmnev  before  thero  wero.*ny  I'omfinti- 
cists,  f,)r  })«  was  n;  .rlv  seventy  y-ars  of  «ge 
when  the  11  mmnticist-i  c<\xrii  upon  the  s-cne. 
Hi>  mav.  h  )wev.r,  be  mf>re  fitiintrly  regarded 
liii  .-i  fi;,ioJ  thouijh  not  a  sf'-eat  cUssicisf  •(  uchod 
wit'-i  iiilivi  'ualily  .Thio'.  (  na 'led  him  to  sur- 
mount tho  conventions  <if  his  time.  He  has 
bfon  crmnari'd  wilh  Cron)p  ('].v.)  but  Cr<  me 
was  the  greitor  painter(cf.  Honhy ,  A  Century  of 
Artists,  p.  121). 


CVENINC 

^A^  Low  and  dirk  landscape  with  groups  of  trees 
in  middle  distance  ;  mound  at,  right  with  thiee 
wind-mills  behind  yellow  sky. 

40  in.  X  31  iu. 

Til*  Property  off  E.  B.  Oslor.  Esq^  ILP. 
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■entlealll*,  JIdelph.    i82«-ltf8e 

Born  at  Marseilles,  14th  October  1821  died 
in  Paris,  2()th  May,  1800.  Moi  .elli  was  the 
son  of  a  (Justom  Mouse  officer  at  Marseilles.  He 
received  his  first  education  in  art  in  his  native 
city  where  he  was  taught  by  a  pupil  of  Injjrea 
(ioinjy  to  the  capital  he  fell  under  the  influence 
of  Delacroix  and  afterwar'.-i  of  Uiaz.  Mr.  Hen- 
ley s.ays  that  under  these  influences  he  "  was 
converted  from  ;:  belief  i  i  line  to  the  fanaticism 
of  colour."  ('•The  Freiich  and  Dutch  lloman- 
ticists,"  1889,  J).  2(i.)  His  characteristic  pic- 
tures are  cameos  of  pai-  t  in  which  the  inequali- 
ties of  the  surface  produce  i  deliberately  calcu- 
lated effect  and  enter  very  importantly  into  the 
values.  The  genius  of  Monticelli  was  in  peril- 
ously unstable  equilibrium.  After  a  period  in 
which  dissipation  a'ternaced  with  destitution  in 
Paris,  he  returned  to  Marseil'es  where  h?  died. 
In  both  cities  he  is  r.-ported  to  have  havked  his 
Works  ar  street  corners  at  two  francs  a  piece. 
Since  about  1879,  however,  his  works  have  been 
much  prized  and  his  reputation,  if  not  himself, 
hns  obtained  a  fall  share  of  the  advantage  of 
the  furore  for  Romanticism  which  began  about 
that  time. 


FICUilE    GROUPS 

105        Groups  of  flfl;ures  at  fountain  in  centre  ;  trees 
at  light  a&d  left. 

22  in.  X  9^  in. 

Th«  Property  of  th«  Hon.  Sraator  Cox 
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THE  FCTC 

Figures  drowsed  in  costumes  of  brilliftnt  col- 
ours, la  vmious  p., stuits  ui->|tostd  in  tho  fore- 
ground;  thick  foilage  btihiud  with  open  visU 
near  centre. 

20Jin.  X  10  in. 
Th«  Property  of  Fredorie  Hlcholls.  Esq. 
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THE  PROMENADE 

Two  ti^ures  in  hi illi.iut  costumes,  with    small 
dog,  dark  background  of  foliayo 

7i  in.  X  9  in. 

The  Proporty  of  Fradoric  Nicholls,   Esq. 


108  GROUP  OF  FIGURES  IN  LANDSCAPE 

Group  of  fi;,'ure8  in  centre  foieajround  in 
brown  woodland  with  liijhb  breaking  through 
thick  foLlage. 

21  in.  X  18  in. 

Tho  Property  of  E,  B.  Osier,  Esq..  II(I.P. 
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Rlbet,  ThMdula  Jtugustln.     1823-1891. 

Born  at  Siin'  Nicolas  D'Attrz  (dep.  of  Eure), 
Franue,  iu  1823  ;  did  Ht  CuloiubiH  (Stiiie),  in 
1891,  Uiboi  wen*  pt  un  taily  ;ijjo  to  Pjiria 
where  ho  waa  (midjiI'  ye('.  .s  ;nlaL-  rn'or  c  f  borders. 
After  spending  three  years  ii;  Akiers,  he retui li- 
ed U  l*ari.s  whero  he  made  cupu  s  of  picture.H  by 
WaltcHU  for  export  to  the  UniLeil  States.  Ha 
seems,  howevtr,  to  have  l^eeu  intlutiiceucliicfly 
by  Fnins  Hal8(<i.v.)  and  l^y  Kii>i;ra  (ij.v.)  His 
colour  is  in  g«  u^fral  vivid  and  -iuwoiJul,  out 
he  ha'5  been  accused  of  too  fr..quciit  use  of 
opaijue  black. 

HEAD     OF     WOMAN 

Old  <*nd  wrinki.'d  faoe  nearly  in  protilo  with 
light  in  front  Cistiiii;  heavy  sb'dow!-,  hand  in 
lower  K  ft  corner,  dark  backs;round. 

14^  in.  X  17  in. 

Tha  Property  of  Frederic  Nieholls,  Esq. 
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WOMAN    WASHING 

^^Q  Woman  washing  at  ed<,'o  of  stream;  bright 
light  8trikin:|  on  head  ;  dark  sky  behind  with 
low  distance. 

12  in.  z  9  in. 

The   Property  of  Byron  E.  Walker,  Eaq., 
C.V.O.,  LL.D. 
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RrasaMii.  Plcrra  Ctlanna  Thaodor*.  WIt-ieeT 

D^rn     in     181f>    at    P,iris,    died     ih.ro    in 
D  c  inlKT  of  18G7.     Rou-,k»hu  h    father  was  a 
tailor    an  I    hia    ui..thi-r    was    of    >.    family  of 
artists,    Ht    wither     t<i.jiv^'     :i    working     ntulp- 
tor,  her    unci  •     a     portfrtic    painter    aod    her 
0'/U-*iii,  a    Iaucisc»pe    painter.     In    the    studio 
of     lie    ItHt,    «!iu.sn  nime  w,i8  AlHXnndni  Paie 
du    St.   Muui),  yy.ii.g  Rou-8  au   -as  u   jaipil. 
In  n.8  I.  yiio  id    lioims.'.'iu    spenr    muc^    time 
'n  tho  For.Ht    of   Fraiicl.e  Com  e      II^. us  can's 
fai    or,  wo  'nil  1   nl  rol  an  imp>rt;n'-  st;    ice 
to  TtJloy  an !   iirojxisdd   to    titer    his    son   at 
tHe    K-<j1-    Polyrec'Hiiqne.    and     through    the 
influ.notM.f  T.illyrand  to  inako  his  Ron  an  enj.^- 
neur.     V^ouiig   Ruusse»u  had  other  ideas  uhout 
his   future.       It  was  then  decid.d  in  a  family 
council  111  ir  the  boy  nhould  go  in*o  the  studio  of 
R^inond.     As    in    the    somewhat  similar  case 
of  Corot,  the  early  masters  of  RouFseau  were 
Neo  Classes.     At  twenty  years  of  asre  he  seems 
to    have   c^me   in   contact   with   the  works  of 
Constable.      His    own     direct    studies     from 
nature  had  put   hin    upin  an    altogether  dif- 
ferent plane  than  his  instructors  and  already, 
in  1330,    he  !iad  broken  from  his  master  and 
from  henceforward,  practically  taught  himself. 
Indeed    until    his    later    years  Rousseau    was 
wanting   in    the  elementary  knowledge  of  the 
art  of  picture-making,  which    he    mi'^ht  have 
learned  from  Remond    as  well    as    from  any- 
body.    In    1832   Rousseau  was    twenty  years 
of   age.      At  that  moment  Romanticism   had 
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burnt  ■ui].i»Ml>  into  ttuwei  ;  ihe  intt-llectu*! 
and  irtU  ic  Htmosphere  of  Paris  wait  charguU 
wits  t!.e  o\iJenct)8  (f  i,  "  IltTita:  i  '  ha*i 
batn  prxiuctd  in  18.".0,  'Les  Ci.ouuim "  Imd 
beb.,  piiblisht'.l  by  B.ilatv;  (^  jtic).'  and  Dek- 
oroz  h.d  oxhildted  "Los  MifsacroM  do  kSc..." 
and  t'le  "  iMort  de  .S.irJinando '  (iSi'O).  In 
Enylnii'l  RomaiiticiKin  hIs  ■  h  *d  iis  vicii  li^^; 
ConsUble  Iwl  jutifiel  l.im  elf  nud  iMi4.:ro»idy 
and  Miss  Smiihson  had  boon  >imn  in  "Othello." 
Roman tK ism  \\m  Ihe  outccuK;  .f  tho  R' v- 
olu'ioa  and  wa.s  as  iaivi' .ble  a  concomiiant 
of  it  in  the  Arts  a  >  was  Uadif  lism  in  Poli  ios. 
But,  indeed,  tlio  r.iota  of  R.jiiii  n  icism  must 
be  fouu  much  earlier  than  tho  Rovolu  ion. 
It  grovvoutof  liiocoudiuona  whicli  pioductii  the 
Revolution  itself;  it  was  dutj  meidy  \o  ihu  eomt- 
whai  bfl*ted  iufla  uce  in  p  a>iti:  ;» <i  thcpa.^sion 
for  nature  whiclj  charact.Miz  d  the  wii..ie  of 
the  18. h  Century.  For  the  meuiing  of 
Corot  and  of  Rousaeau  v  e  must  tui  u  back 
to  "Paul  et  Virgiuie,"  to  Jean  J'lcquts  and 
to  "  Physiecratie. "  Rousstau  mcc  with 
success  iu  his  tiret  essays  at  exhibition,  but 
in  the  confusion  of  the  later  Thirties  with  the 
other  Romanticists,  he  was  thrust  aside,  and 
anti  the  third  Revolutionary  epoch  of  1848 
be  d.d  not  come  int  >  his  own,  when  by  a 
revolution  in  the  Salon  administration  he 
became  a  member  of  the  jury  which  had 
previously  ignored  him.  At  the  same  time 
he  returned  to  Barbizon,  continuing  to  ex- 
hibit from  time  to  time.  Rousseau  suffered 
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in  h'.H  t«ui(it!r  and  chnrncter  from  tha  neglect 
of  tho  twelve  yours  which  I»y  between  1836 
and  1848,  the  criticnl  jwriod  between  twen'y- 
four  and  thirty-«ix.  When  his  succes  cime 
ho  WM  already  tf)o  much  snured  for  its  eff«ct 
upon  him  to  be  immediately  aHlur:uy.  Hia 
works  '/i»e  the  inipre  sion,  which  is  (juite  » 
sound  one,  of  repeated  repaintingH,  s"  that 
someMmes  hin  paipt  has  the  i<ffect  of  a  cameo. 
This  is  duu  to  the  fact  that  with  Rr>uf>Heao 
bis  work  wa^  n<'ver  fin'stied,  it  was  all 
experimental  ;  and  great  as  his  achievement 
u,  it  •?  ruioly  ever  quite  finished. 

umosciiPE 

2X1  Gnarled  and  broken  tree  trunks  bexide 
stream  in  foreground  with  figure  of  boy;  vista 
to  di%tance  in  centre. 

16  in.  z  24^  in. 

Th«  Property  of  the  Hen.  Senator  Cox 
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t»yb*t,  F«r4liiaii«l.    1840 

Born  ill  1840,  at  Uzcs,  France.  Began  his  artis- 
tic carcor  aa  an  etcher,  under  Vibcrt  of 
Lyonp.  He  received  a  nu-d.il  for  his  ctchintf'*  at 
the  Paris  Salon  of  IHIJfl.  He  had,  liowcvcr,  al- 
ready become  a  painter  altlroujjfh  he  still  con- 
tinued to  teach  at  Lyons  the  art  of  etchinjf  in 
the  pUcu  of  bh  former  master.  lioy 
bet  achieveil  diwtmc  ti  n  bj  hit  pain'ing 
'•  Fou  SDU  .  H  nry  111,"  m  180(5,  u.ul  from  that 
year  (»aw  »rd.s  iin  h  n  pr  dn  ed  nit*ny  works  in 
whioh  he  h^n  util  z  d  ihe  c  h  unies  of  tlie  Ifith 
century  to  producj  vivid  colour  effects  and 
picturesqu.!  figures  His  work  is  u..ar..ctttrized 
by    immenhO   b.iliiancy. 
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THE  CIlVALieR 

Figure   of   a   cavalier     holding     sword    and 
helmet. 

14^  in.  z  20^  in. 
Th«  Property  of  tho  Hon.  Sonator  Cox 


TNE  OM  CAVJILIER 

Ho         Half   length    figure    in    velvet    cloak;  Urge 

black   hat  and   ruff;     arm  with   gloved  hand 

resting  on  balustrade;  view  of  towers  and  dome 
beyond;  water  in  background. 

26  in.  z  31^  in. 
Tb«  Preporty  of  Mrs.  Eatea 
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TNI    INSULT 

CnvaikT  with  white  rutf,  und  large  bUck  h*t: 
foil  f:\cv>  ((UnciiiK  t<ivMrd«  the  left. 

23  in.  t  31 J  in. 
Tka  Pr«9«rty  •!  Mr*.  H.  O.  Warran 


TrayMi.  Canataiit.     INIO-neS 

U<  rn  fit  Soma  in  1810.  died  at  Vatib,  1863. 
Litce  some  other  Fr.nch  laintcrH  «h(Su  early 
lives  hare  been  noticed,  ii«  bef;an  by  painting 
on  china.  Uiocreuz,  who  was  then  at  the  MuK^e 
Ciramique,  was  his  first  niastir  and  naturally 
he  was  inducted  into  Noo-ClatsiciMn.  He  bei(an 
studies  from  naturn  early.  Abou'.  the btgitming 
of  the  Romantic  Movement,  Trojon  fellinacci- 
dently  with  the  group,  Ruueseau,  Diaz,  Dupiea, 
ate.  He  accepted  their  attitude  with  avidity 
and  he  held  it  with  more  tenacity  and  regular- 
ity than  some  of  the  others.  He  was  an  excel- 
lent craftsman,  and,  notwithstanding  Romantio 
influences,  imposed  upon  himself  severe  dis- 
cipline. His  composition  is  slmost  invariably 
aound  from  a  pictorial  point  of  view  and  in 
general  his  pictures  suggest  the  grand  manner, 
bat  his  drawing  is  not  always  good . 
06 
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LMMCAPff 

Group  of  tigurcH  with  cow  and  aheep  in  fore- 
ground ;  group  of  tree*  ;  view  to  dintanoe  at 
right. 

12|  in.  X  9  in. 

^«  Property  of  the  Nan.  SanaUr  Cos 


LANDSCAPE  AND  PIDUNKt 

^  ^  ^        Woman  with  cows  in  shadowed  fore(|[round ; 
A  JbO    ttaoki  with  fiuiures  in  diitanbo  in  sunlight,  dark 
■liy  towards  luft. 

12^  in.  z  9|  in. 

Tka  Propurtf  of  th*  Neii.  tanator  Cai 


^rayan  and  Jaequa  (Q.V.) 

LANDSCAPE 

^^7        ^f^tii  landscape  with  high  hill  in  middle  dis- 
tance ;  flock  of  shee^  in  foreground. 

Hi  in.  X  8^  ua. 

Tka  Praparty  of  tha  Han.  Sanatar  Cax 
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ITJILIAII  AND  SPAmSIt 


SCHOOLS 
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VENETIAN  SCHOOL 

Ourdi.  Franemeo.    1712-1793 

Bom  in  Venice  in  17  .2  ;  died  there  in  1798. 
He  was  the  pupil  and  imitator  of  Canala. 

THE  DOGE'S  PIIUICE.  VENICE 

The  palace  at  extreme  left  with  figures  in  the 
square  ;  column  towards  right ;  San  Giorgio 
Maeeiore  in  distance. 

*^^  10  in.  1 13  ia. 

Th*  Property  of  Byron  E.  Walkor,  E«^ 
C.V.O.,  LL.D. 
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MODnm  spjimsH  scnoou 

«ia^    NaroIsM  VIrcili*    (DIu  i«  la  Pwmi). 
M0S.I87S 

Born  at  Bordeanz  1808,  died  at  Paris  1878. 
Hit  foreign  father  and  mother,  Tomaa  Dias 
and  Maria  Valeaco,  Spaniards  of  Salamanca, 
beoame  implicated  in  a  conspiracy  agaiut 
*King  Joseph  Bonaparte,  and  were  obliged  to 
fly  from  Spain.  The  mother  took  in  Bor- 
'.eaux  but  the  father,  turned  out  of  France, 
as  he  had  been  turned  out  of  Spain,  went  to 
Norway  and  then  to  London  where  he  died. 
The  mother  found  her  way  to  Sevres,  where 
she  gave  lessons  in  Spanish  and  Italian. 
When  Diaz  was  eleven  years  old  his  mother 
died,  and  he  was  adopted  by  a  Protestant 
pastor.  He  was  stuns;  in  the  foot  at  the 
age  of  fifteen  by  a  poisonous  insect  and  twice 
ander'ent  amputation.  Like  Dupr^  and 
others  he  al«o  began  by  painting  china,  but 
he  soon  began  to  work  in  oil  under  Souchon 
(1787«18o7).  His  first  picture  in  the  Salon 
appeared  in  1831.  Necessity  compelled  him 
to  paint  anything  and  everything  that 
would  sell.  His  early  artistic  discipline  was 
inadequate  and  therefore  there  was  a  tendency  in 
him  to  fall  under  the  powerful  influences  of 
succession  attachments;  Delacroix,  Rousseau, 
Millet  had  dominating;  effect  upon  him. 
Nevertheless,  continually  his  own  inextin- 
guishable personality  asserted  itself  and  in 
his  later  years,  for  he  painted  to  the  end, 
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dying  at  sixtj-eighb  m  th*  nsolt  of  •  nikk*- 
bite,  his  pariod  of  discipleahip  wm  deouiToly 
OTer.  No  arbiat  of  the  Romantic  Sohool  ia, 
after  all,  more  individual,  and  none  of 
tlt<a  excelled  him  in  brilliance  and  co- 
herence of  his  colour.  Mr.  Henley  says 
juHtly  "hie  palette  was  composed,  not  of 
common    pigments,  but    of    molten    jewels.' 
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liDIIM  AND  EVE 

1 13        Nude  figures  in  foreground  ;   thick   foliage 

behind. 

4  in.  X  6  in. 


Th*  Property  of  Byron  E.  Wallisr,   E«q^ 
C.V.O^  LL.D. 


i  * 


THE  STORM 

«  911        Dark  landscape  with  bright  spot  in  middle 
*^V    distance,   figure  with  dog    near    foreground ; 

stormy  sky. 

40  in.  X  31  in. 

Th*  Property  of  Byron  E.  Walkar,  Esq., 
'Y  C.W.O^  LL.D. 

f^  -» 


Fortuny,  Mariano.    I83e-I87«i. 

Born  at  Reus,  Cato'     '  *.  Spain,  in  1838;  died 
at  Borne  in  1874.  of  Lorenzalez  a^  Bar- 

celona ;  but  remaine  iis  studio  onlj       abort 

time,  henceforward  working  by  himself.      In 
1856  he  won  the  Grand  Priae  of  Rome  and  went 
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to  Italy.  Soon  afterwards  he  joined  Prim  in 
Morocco.  Fortuny  was  nn  original  and  versa- 
tile painter  and  etcher.  His  work  is  always  full 
of  energy  and  fire.  He  was  a  master  of  pictor- 
ial efiect  sometimes  on  a  huge  scale  as  in  '•  La 
Prise  de  Tetuan  ".  Fortuny  exercised  consider- 
able influence  upon  many  of  his  French  and 
Spaiiish  contemporaries,  upon  Henri  Rp^nault 
(1843-1871)  for  txarapla,  and  his  imitators  are 
very  numerous. 
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IN  THE  FLOWER  GJIRDEN 

Figure    in  white,    near    foreground   among 
flowers;  thick  foliage  behind. 

9  in.  X  18^  in. 
Th*  Property  of  Fradario  Nieholls,  Esq. 
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OLD  DUTCH  AND  FLEMISH 
MASTERS 


liiSilMi 


m 


«M  «w  a^sft,  torlilalMiMa. 

Dora  »t  Haarlem,  Holland,  in  1611  or  161S; 
di»d  at  AflMterdam  16th  D«e«nib«r,  1670.  Was 
a  foundation  membar  of  the  Painters'  Guild  in 
16M.  ran  der  Helat'a  principal  picture  ia  the 
well  known  "  Banquet  of  the  Civic  Guard,"  in 
the  Rijka  Mnaeum  at  AuHterdam.  Although 
he  has  little  of  the  qualities  which  distinguish 
Rembrandt,  his  piotr«'  >a  exhibit  a  robust  rigour 
highly  characteristic  of  the  life  of  his  time. 
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TNK  ■UMOMUiCII 

Oval,  22  in.  X  27  in. 

Tk*  Prwpmrtt  of  K.  n.  Owimr,  C«q.,  M.P. 


•r  llaar.  Aerk.    i  ieOS-1677 

Born  at  Amsterdam  in  1603;  died  in  poverty 
at  Amsterdam  1677.  The  details  of  his  life  are 
unknowp.  His  pictures,  which  are  very 
numerous,  exhibic  great  versatility,  moonlight 
landscapes  and  scenes  on  the  ice  being  however 
his  favourite  topics. 
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MOONUOHT 

Stream  at  right,   with  cows  in  foreground; 
trees  on  left;  in  distance  moon  and  cloudy  sky. 

14  in.  x  11  in. 

Th«  Property  of  Byron  C.  Walkor,  Kaq, 
C.W.O^  LL.D. 
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Twrisra.  DmM.  tk*  YMMgar.    IWM9M 

Born  at  Antwerp  in  1610  (baptized  15th 
Deceiuoer);  died  5th  April,  1694.  Son  of 
David  Touiers,  the  Elder,  and  father  and 
grandfather  of  painters.  The  family  of  Tenien 
affords  one  of  the  moat  remarkable  >!xamples  of 
herttditary  genius,  comprising,  as  it  did,  four 
generations  of  painters.  Teniers  «ua  one  of 
the  most  industrious  painters.  Uis  works  are 
found  in  all  the  important  galleries.  His  best 
examples  are  studios  of  peasant  life.  He  was 
a  skilful  draughtsman  and  a  harmonioos 
•olouriat. 


UIRDSCAPK  WITH  FIOURKS 

124  House  with  group  of  trees  at   left;  figures 

and  dog  in  foreground;  stream  in  distance 
with  tower  in  sunlight  at  right;  cloudy  sky 
with   birds. 

8  in.  X  6  in* 

Tk«  Praparty  of  Byre*  K.  Walkar,  Is^ 
C.V.O..  LL.D. 
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MODERN  DUTCH  PAINTERS. 
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Arta,  OmM  M«lpli«  CMstMt.  MaT<4M« 
"-fioirn  At  The  Hagu*,  18th  DeoMnbar,  1887 1 
died  thara  6th  NoTembvr,  1890.  Ednoated  at 
the  Amaterdain  Aeademy/  and  aftarwaida  in 
Pftria  (1868-1874).  Madslled  at  Vienna  in 
1873;  received  Honnurable  Mention  at  the 
Salon  of  1880;  and  a  Gold  Medal  at  Amater- 
dain in  1883.  Hia  beet  picture,  the  "  Orphan- 
age at  Katwyk,"  haa  boeu  lent  by  the  owner 
for  many  yean  to  the  Rijka  Museum.  "  At  hia 
beat  he  ia  a  good  craftaman,  with  a  real  gift 
of  Li'lour,  lome  feeling  for  light  and  air,  and 
direotneaa  of  touch"  (Heiiley,  French  and 
Dutch  Loan  Colleotioii,  F.<nu..  1888.  p.  01). 


DUTCH  INTERIOII 

Old   man  and  worsen  with  child   at  table  ; 

**^         Water  colour.  29  in.  t  21  in. 

Th*  Preparty  of  C  R.  Woetf.  Ksq. 


T" 


■l«mm«r«.  ■•rnardua  Johannes.    1849 

Born  at  the  Hague,  184.5.  Kducated  at  the 
Hague  under  Koelnian  (1820-18.57)  and  later 
in  the  studio  of  C.  Bisschop.  He  began  to 
exhibit  in  18(>9.  He  was  awarded  medals  at 
the  Hague  (187-5)  and  at  Amsterdam  (1877). 
"  Like  so  many  others  of  his  generation,  he 
is  in  some  sort  a  follower  of  Israels,  as  in  a 
greater  degree,  and  perhaps  to  better  purpose, 
he  is  a  pupil  of  the  great  Dutchmen  o'  the 
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Beventeenth  century"  (Henley,  French  and 
Dutch  Loan  Collection,  Edinburgh,  1886  :  Edin. 
1888,  p.  92).  Blommers  has  achieved  a  wide 
popularity  through  his  sympathetic  and  realistic 
pictures    of   Dutch  peasant  life. 

ON  THE  DUNES 

126        Mother  seated   on  grass,  knitting;    child  in 
Up:  water  in  distanc«^;  figure  and  sails. 
^  21^  ins.  by  18  ins. 

Th«  Property  of  Chostor  D.  Massoy.  Esq. 


do  Book,  Thoophllo.    I8SI-I904| 

Born  14th  January,  1851,  at  the  Hague; 
died  22nd  November,  1904,  at  Haarlem.  Studied 
under  Borselen,  I.  H.  Weissenbruch,  W.  Maris. 
He  also  worked  for  a  season  at  Barbizon. 


DUTCH  FISHING  VILLAGE 
J 27  ^H  in-  »  19i  in. 

Tha  Proporty  of  E,  F.  B.  Johnston,  Esq.,  K.C. 


Bosboom,  Johannos.    I8I7'I89I 

Born  on  I3th  February,  1817,  at  the  Hague; 

died    14th   September,    1891.     Bosboom  began 

his  career  as  a  historian,  writing  "The  History 

of  the  Binnenhof  "  (1833)  and    "  The  History 
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of  Coblenz"  (183.5).  He  subsequently  travelled 
extensively  abroad,  studying  principally  monu- 
mental interiors.  Later  he  became  a  painter 
especially  of  such  subjects.  He  also  illustrated 
"Gideon  Fioresz,"  a  novel  by  his  wife,  Anna 
Louise  Gertrude  Goussaint.  Examples  of  his 
work  are  to  be  found  in  most  of  the  public  gal- 
leries oi'  Europe.  "  His  early  work  is  only 
exact  and  literal  :  .  .  .  Then  havinjf  discip'ined 
his  hand  and  niasterevl    his  material  he  became 

an  artist It  is  quite  without  reference  to 

their  relation  to  man,  it  is  wholly  for  them- 
selves, that  he  painis  his  cottage  corners,  and 
his  vast  lofty  aisles."  (Henley,  French  and 
Dutch  I^an  Collection,  Edinburgh,  1886 ; 
Edin.,  1888;  p.  94.) 


yrl  5 ! 
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CATHEDXAL  INTEilllOR 

Bri;;ht  liibt  i  n  column  of  interior;  figures  in 
mediajval  C"  tumes. 

7^  in.   by  10  in. 
Th«  Property  of  Frodorie  Rich  oils,  Esq. 


IP'    ■ 


CHURCH  INTERIOR 

1^9        Whits  columub  with  arches;    figures  at  left 
and  right. 

3J  in.  by  6  in. 

Ths  Property  of  Byron  E.  Walkar,    Esq., 
C.V.O.,  LL.D. 
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ClM«,  Kail 


DMSieS 

](30        Oainy  field  ruachinc;    to   foreground ;  fixtures 
behind  at  fence  near  cottage. 
Water  colour.  29  in.  x.  20  in. 

Tb«  Property  of  C.  R.  v/ood,  Esq. 


van  Cssan,  Jan.  1854 

Born  in  1854  at  Amsterdam,  was  a  pupil  of 
i\oen  Greive  and  of  Valkenburg,  To  begin 
with  he  devoted  himself  to  Inndscape  and  to 
burgh  history.  Of  la'e  years  he  has  become 
a  disciple  of  John  M.  Swan  (q.v.)  and  has  de- 
voted himself  to  the  painting  of  animals.  His 
work  is  chiefly  in  oil  but  he  also  employs 
water  colour.  He  has  been  medalled  at  Am- 
sterdam, Melbourne,  Nice,  and  Cologne,  and 
he  hag  received  "  mention  honorable"  at  Paris. 
He  lives  at  Scheveningen. 


UmOSCAPE 

131         Marshy  landscape  with  stream  and  geese  on 
the  right. 

9|  ins.  X  14|  ins. 

Tka  Proparty.of  J.  W.  Flavalla.  Esq..  LL.D. : 
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4«  Hottg,  Barnard. 


umoscjipe 

132      ^^^^  Jantlscape  nt  evv-ninfr.  woman  with  wheel- 
bikrrow  and  two  children  in  foreground. 

33  in.  X  21^  in. 

Tha  Proparty  ef  tha  Hen;  Sanator  Cox 


I.' 
'■■n 


DUTCH  INTCr 

Interior  with  mother  and  ci     ^,  window  and 
133 1*^!®  '^^  extreme  left. 

22  in.  X  30  in. 

Tha  Property  of  J.  W.  Flavalle.  Esq.,  LL.O. 


Israels,  Jezef.    1824 

Born  27th  June,  1824,  at  Grouinf^en,  in  the 
north  of  Holland.  Received  his  first  training 
at  the  "iMinerva"  Academy,  conducted  near 
Amsterdam  by  Kruseman  (1804-1862).  He 
was  also  the  pupil  of  Pieneman  (1809-1861) 
at  Amsterdam  and  of  Picot  (1786-1868)  and 
Henri  Scheffer  (1798-1861)  at  Paris.  His 
real  influence  came,  however,  from  Bem- 
brandt  and  from  Millet  (cf.  Henley,  French 
and  Dutch  Romanticists,  London,  1889,  p.  32). 
In  1855  he  exhibited  at  the  x  ■  ns  Salon. 
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His  first  medal  was  awarded  in  1867  at  the 
Paris  Salon  for  his  "  Interior  of  the  Orphan 
Asylum  at  Katwijk."  At  the  same  time  he 
obtained  the  riband  of  the  Legion  of  Honour. 
In  1878  he  received  a  First-Class  Medal  at 
the  Paris  Expos'*'  .■  and  the  Officers 
Cross  of  i...e  L.e>rion  of  Honour.  In 
1897-98  he  travelled  in  Spain.  He  is 
equal'y  vigorous  in  oil,  in  water-colour  and 
in  etching.  Israels  no  doubt  acquired  wide 
familiarity  through  the  1  uman  interest  and 
the  sympathetic  sentiment  of  his  pictures. 
But  the  vehicle  of  his  sentiment,  which  is 
obviously  genuine,  is  consummate  craftsman- 
ship. "His  colour  is  iudividupl,  spontaneous, 
even  rich,  and  his  brushwork  large  and 
vigorous  ;  his  drawing,  if  a  little  loose  and 
vague,— ns  of  a  Millet  indifferent  to  Poussin 
and  unconscious  of  the  antique-  has  a  fine  quality 
of  suggcstiveness;  his  light  is  clear,  fluent,  im- 
palpable, remote  from  paint  ;  his  shadows  are 
Heating  and  luminous  ;  often  mannered  and 
often  naively  naturalistic,  his  compositions  are 
simply  and  effectively  pictorial"  (Heiiley, 
French  and  Dutch  Loan  Collection,  Edinburgh, 
1886.     Edin.  1888,  p.  100). 

134  THE  DIGNITY  OF  LABOR 

Woman  and  child  in   foreground,    village  in 
distance  ;  evening. 

24  in.  X  35  in. 

Lwit  by  e.  F.  B.  Johnston,  Esq^  K.C. 
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THE  MOTHEX'S  RETURM 

Child  biiide  cthUIi-  wi'.h  b,*by  ;  '^og  sliov.  ing 
tirepUce  h'-iiinri  ;  wind,  w  nt  lefr.  to  light  ; 
mother  outside. 

22  in.  X  16  iu. 

L«nt  by  Chester  D.  Massey,  Esq. 

WORK  I  WORK  I  WORK! 

Two  liibiiir-iK  with  \vhielb;im'\*8  imli'Hdiiig 
from  bofit  a'  sliure;  w..tur  l)ejoiid  and  town  in 
di-fJiiice;  nv-y  a:  r.  c'l.udy  t»ky. 

The  title  given  this  work  by  Israels  was 
"The  Uipnity  of  Labour."  It  was  painted 
during  a  pcrioil  wlien  there  were  many  in- 
dustrial strikes  in  Holland.  The  influence  of 
Millet  is  stroiiglv  evident. 

34^  in.  X  2-4  in. 

Water  colour. 

Lent  by  Mrs.  H.  D.  Warrsa 


Jurras.  J.  K    1875 

Born  17th  Janiiary,  1875,  at  Leeu warden 
in  the  north  of  Holland.  At  the  age  of  fifteen 
be  went  to  Amsterdam  where  he  became  a 
student  at  the  Royal  School  of  Art  and  of 
the  Academy.  At  the  age  of  twenty-two,  he  il- 
lustrated Don  Qui.xote.  A  number  of  his  most 
important  works  are  illustrations  of  scriptural 
subjects.  Jurres  is  distini^uished  for  great 
breadth  of  treatment  for  vivid  colour,  and 
for  his  dexterous  management  of  Chiarascuro. 
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While  in  some  aenses  a  medinvalist,  his  tech- 
nique 18  distinctly  modern.  All  of  his  work 
affords  evidence  of  skilful  underpainting  and 
of  great  knowledge  of  the  effects  of  sheer 
masses  of  colour. 


OiRCCTme  THE  WAV 

Brigands  :  man  on  horse  with  backs  to  fore- 
ground ;  man  standing  beside  horseman. 

17i  in.  X  21  in. 

Tha  Prepsrty  of  C.  F.  ■.  JofmstoR,  Csq^  KX. 

aiL  BLM— FIRST  ENCOUNTER 

Qroup  of  bandits  ;  Oil  Bias  on  white   horse. 
Friar  on  male  to  right  in  background. 

19  in.  z  30^  in. 

Tha  Propartf  of  E.  F.  B.  Johnston,  E«q^  K.C- 


THE  RETREUT 

Figures  in  bright  costumes,  some  on  horse- 
back and  some  on  foot. 

19  in.  X  16  in. 

Tho  Preporty  of  Byron   E.  Walk  or,   Esq.* 
C.V.O^  LL.D. 


THE  PRODieilL  SOH 

Prodigal  kneelini;  at  lower  left ;  his  father  in 
centre  with  outstretched  hands,  red  cloak  falling 
loosely  over  shoulder  and  arm  ;  sister-in-law 
and  child  behind  at  right;  figure  at  left  in 
background. 

32^  in.  X  46  in. 

Tho  Praparty  af  Mrs.  H.  D.  Warraa 
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TNK  PICTURE  BOOK 

141  ''^^^  children  at  table  looking    at    picture 

book  ;  amall  box   on  table  at   right  ;   window 
curtain. 

Water  colour.  23  in.  z  17^  in. 

Tka  Property  of  E.  R.  Wood.  Esq. 


■arts.  Jakob.    I8ST 

Born  on  25th  August,  1837,  at  the  Hague.  H* 
waa  the  eldest  of  three  brothers,  Jakob,  Matthjn, 
and  Willem.  Their  mother  was  Dutch;  tho 
father  was  of  Magyar  descent,  the  family  having 
been  long  settled  in  Holland.  (Henley:  "French 
and  Dutch  Romanticists,"  London,  1889  p.  38.) 
Jakob  received  hie  early  artistic  education  from 
his  father  who  was  himself  an  artist,  and  after- 
wards from  the  Antwerp  Academy,  where  he 
came  under  the  nifluence  of  Louis  Meyer.  In 
1865  he  went  to  Paris,  where  he  studied  under 
Edward  Hebert  and  at  the  £cole  des  Beaux-Arts 
(1865-1869).  At  the  Cll^set  of  his  career  he  was 
a  figure  painter.  (Luraseo:  "Onze  Modems 
Meesters."  Amsterdam,  1907.)  Later  he  de- 
voted himself  to  marine  pieces  and  to  landscapes 
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"with  occasional  lapses  into  figure  paintinf^." 
(Henley  :    French  and  Dutch  Ldhh  Colll«ction 
Edin.  1886;    E.lin.  1888,  p.   108.)     He  first  ex- 
hibited at  the  Paris  Salon  of  1866,  his  picture 
being  "  I'etito  Kille  Italienne."    "  At  hi-<  highest 
he  produces  work  that  teltes  rank  with  the  best 
of  its  time.     He  is  not  always  a  poet :  the  tone 
of  what  he  does  is  commonly  that  of  prose,  but 
the  prose  ...    is  master's  work  ;  it  is  stamped 
with  a  fine  sincerity.   .   .   .   None  si tice  Constable, 
the  ancestor  with  whom,  to  my  mind,  he  has  the 
most  in  common,  lias  r.-mlered  clou<U— the  mass 
and  the  gait  of  them,  the  sliadow  and  the  light ; 
the  mystery,  and  the  wonder,  and  the  beau:y— 
with  such  an  insight  into  essentials,  and  such  a 
command  of  appropriate  and  moving  terms.    He 
paints  tiiem,  not  solid  and  still,  but  active  in 
•pace,  full  of  the  daylight  and  the  wind,  men- 
acing with  storm  or  charged  with  the  benediction 
of  the  rain."    (Henley  op.  cit.;  p.  109.) 

Ljmoscjkpc 

Flat  land-C'pe  ;  -fr  am  in  foreground  ;  boat 
wi  h  fixMiccs  uvrtr  centre  ;  bare  willows  at  the 
right  and  left. 

28  J  in.  x22iin. 
Th*  Property  of  the  Hon.  Senator  Cok 


l^«  Figure  in  Italian  costume,  with  dog  in  fore- 

ground; Tillage  and  water  with  hills  in  di-*tanoe. 

15i  in.  X  23^  in. 


The  property  of  W.  O. 
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9r     thmmn,  Caq. 


SPRINOTIMK 

I4A  Stream  with  quift  water  and  figure  in  fura- 

ground  ;  itdca  in  dintaime  ;  villatte  hi  left. 

19  iu.  X  13^  in. 

Tha  Property  of  Frmimrio  Nieholls,  Caq. 
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BRUANT  PEASJIIIT  WOMEN 

Fik!ura  in  i^rey  cloak,  wi^h    baskt-t  on  arm, 
fltaiidin  j  a^jtins   .Htonewall, 

46  ill.  X  23  in. 

The  Property  of  Frodorio  Niehell*.  Caf^ 
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WINTER  EVENING 

Rough  water  wiih  snow  and  ice  in  foregr'')und; 
vessel  with  nails  ;  vi'lajre  with  ,  «o  windmilla 
beyond;  cloudy  eveuivg  sky  with  blue  intervals. 

0  in.  X  14  in. 

Tho  Property  of  Byron  E.  Walkor,  C.V.O, 
LL.O. 
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FISHINO  SMRCK  RT  LOW  TIDE 

Fishing  smack  be'iig  unloaded  ;  figures  and 
horse  and  cart  at  leftside  ;  two  sails  in  distance; 
grey  sky. 

29^  in.  z37in. 

Tbo  Property  of  Mrs.  NL  D.  Warrea 
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•Itl! 
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Born  at  The  Hague  in  1844.  The  youngeet 
of  the  brothers  Maris— Jakob  (<!.▼.)•  Matthye 
and  Willem.  Unlike  his  elder  brothers  he 
remained  at  home  while  they  studied  abroad. 
He  is  known  as  '•  the  Silvery  "  because  of  the 
delioaoy  of  his  grey  haze.  He  lac  he  Tigor 
of  his  brothers;  but  hib  work  Las .. .  ^ndividuJ 
eharm. 

CATTLB  IN  MEADOW 

1^^  Oattle  in  foreground  and  water. 

•■  21  in.  X  33  in. 

.  n*  Pfpti-ij  of  I.  r.  m.  Jolmstoii.  Kaq^ 
R.C. 


UmOSMPK  AND  CATTLK 


IAS 

'  ^^  Group  of  three  cows  with  girl  milking;  willows 

at  right;  flat  grassy  landscape  with  stream;  sky 
with  fle«cy  clouds. 

80  in.  z  40  in. 

Tka  Proparty  of  W.  D.  Mattkawa,  Kaq. 


ISO 


LJINDSCJIPE 


Tka  Praparty  of  E.  R.  Waad.  Eaq. 
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■artM*.  Willy.    I«s«- 

Born  at  Semarang  in  the  Dutoh  Ea«t  India* 
•n  1836  ;  Rtudted  for  three  yearn  at  the  Amater- 
dam  Academy,  and  later  at  Paria  under  Bonvat 
and  Cormon.  He  wvt  appointed  to  reprcaent 
the  Netherlands  on  the  Fine  Art  Jury  at  Paria 
In  1889  ;  and  to  be  Oovernment  OommiMioner 
for  the  Netherlanda  at  Antwerp  in  1894.  He 
has  painted  portraits  of  the  Queen  of  Holland 
and  of  other  membera  of  the  Dutoh  Royal 
Family. 


MOTNIII  AID  CHILD 

191  'i        Woman  and  child  with  doj{  outside  cottage  ; 
glimpae  of  distance  with  stack  at  right: 

16  in.  z  19  in. 

Th*  Property  of  Chastar  D.  Masssy.  Ka^. 


Mama,  JInten.  I838-I8SS 

Bom  at  Zaandam,  Holland  on  18tb,  Sep- 
tember 1838.  Died  at  Amhem  5th  February, 
1888.  Mauve  was  a  pupil  Pieter  Frederik 
Von  Oa  (born  1808).  His  works  »re  to  be 
found  in  the  Rijks  Museum  at  Amsterdam, 
at  the  Hague,  and  at  Rotterdam.  He  was 
medalled  at  Philadelphia,  Amsterdam,  Vienna, 
Antwerp  and  Paria.  He  devoted  himself 
with  zeal  to  the  study  of  nature.  Although 
his  painting  is  by  no  means  atrenuoua,  thara 
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^m 


ia  o«rtArn  •1inineiiv«  dulicaoy  sod  rflfltMinanl 
of  ttjltf  in  Ilia  b«st  Un<iiM»iJ«%  "A  ^^ood 
Mauv*  in  a  good  pOBa«>aiou.  hit  drauKbts- 
manihip  ia  aouiid,  hia  )iruah-wnrk  full  <>f  guato 
and  exprcMtion,  hU  cc^uur  <|uite  hi*  own  ;  to 
a  right  aenxe  of  "nature  and  a  maaier  of  cor. 
tain  atnionphrric  effect*  be  united  a  Keiiuino 
•treain  of  poetry"  (Ilen^ey.  A  C«>nrury  of 
Artists,  (ilangow.   1889,  p.   119). 

SPIIIR8 

I  ^2  ^^'■^>'  •"•idscftpri  vtvh  flock  of  (-heep  ami  «hfp- 

hord  iti   fort  ground,  atreHiii  «ir  poi  1  at   light. 

21  i  ins.   by  14^  ina. 

Tk*  Preparty  of  Mr*.  Caton. 


I  ^^  SNCEP  RETUXMim   TO  THK   FOLD 

Number  of  aheep  and   ahopherd    lo   left  of 
fold  ;  treea  and  houae  behind. 

12  in.  zlS^in. 
Tk*  Property  of  I.  F.  0.  Joknoton.  Caq, 

R.e. 


IS4 


THE  SNEPNERDESS 

Girl  with  sheep  ne*r  foreground  at  left;  wooda 

11^  in.  X  15  in. 


in  middle  distance  at  Wft^, //  /■ 


Tko  Preporty  of  Byron   E.  Walkor,  Eoq, 
e.V.0„  LUD. 
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■••tfaf .  NMi4rlk  Willan    mtt- 

Born  at  Orouingen  23rd  February,  18.31.  B»i- 
gSQ  lif«  in  the  CduntinK  houna  of  hw  *'.'  '« 
firm.  He  ahnniloned  husiiie«*i  wnd  d<  voted 
himieif  to  paintii  g,  Rtud>inK  *t  BriiMrlM  uiider 
W  no,'lofs.  In  1870  ho  whn  n.ed  illod  at  PHri«; 
and  sine  •  then  he  haa  hecn  d-  curat ed  »ith  in- 
numerHhle  orderf,  »hil«  hin  works  appt-ar  on 
the  walla  of  M  the  inipdnant  valloiies. 

MKRINE 
I  ■■  Fihhinii  siuHckH  in  rouyh  Be-i,  cloiuU  sky. 

18ii-r.  X  30jin. 

Tha  Proparty  of  tha  Non.  Sanater  Caa 


IS6 


MURINE 

lle»eh  in  fore-round    .  nli    l.reakinj    w  .vea  ; 
fijjuresRiid  boatt,  on  .iliore  ;  cloudy  sky. 

lOh  in.  X  6  in. 

.  V*Z  ^•'"•••''*»  •*  "yon  E.    Walkar,   Esq.. 
(••V.O.,  LL.O. 


lar  Maulaa 
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UMDSMPI  WITN  SHIKP 

I  87  Sheep  and  shepherd  in  the  middle  ;  woods  on 

left ;  hutiae  and  trees  ou  right. 

17  in.  z  24^  in. 

Tha  Preparty  of  E.  F.  ■.  Johnston,   Esq., 
K.C. 


UNDSCIIPE  WITH  SHEEP 

I  S8  ^'■^^  dunes  ;  trees  from  left  to  right ;  sheep 

to  right. 

15^  in.  X  23^  in. 

Tho  Proporty  of  E.  F.   B.    Johnston,   Esq., 
K.C. 
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Noohuys 


Tho  Property  of  tho  Hon^  Sonator  Cox 


HAPPY  HOURS 

1 80  Mother  sitting  beside  cradle  sewing  ;  sleeping 

child  ;  window  and  table  at  left  ;  dark  interior. 

20  in.  X  24  in. 

Tho  Proporty  of  Chostor  D.  Massay,  Esq. 
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wo  mm  AND  CHILD 

I S  I  Womon  iiitfcini{  in  chair  sewing  ;  child  stand- 

ine  in  front  looking  on  ;  Uble  and   window  at 
left. 

19  in.  X  26  in. 
Th«  Propartf  of  frmdmrto  Nleholls.  Esq. 


m  11! 


Offarmans,  Tony.     I8S4 

Bom  8th  November,  1854,  at  the  Hague. 
Was  a  pupil  of  Blommers  (q.v.).  He  has  been 
medalled  at  London,  Amsterdam  (Interna- 
tional Exhibition),  Paris,  Chicago  and  St.  Louis. 
His  works  are  to  be  found  in  the  palaces  of 
the  Queen  of  Holland,  and  of  her  mother,  in 
the  Carnegie  Gallery  at  Pittsburg  and  in  the 
Mesdag  Museum  at  the  Hague.  He  lives  at 
Laren  in  Holland. 


n, ;  i 


PORTRAIT.  HEAD  OF   AN  OLD  MAN 

I  ^2  VVater-colour.  12  in.  by  18  in. 

Tha  Proparty  of  Josaph  W.  Flavalla.  Eaq.. 
LL.D. 


Piatara.  Evart.    1886 

Bom  11th   December,  1856,  at  Amsterdam. 
Received  his  artistic  education,  at  the  Academy 
of  Antwerp  under  Theo.  Verstraten.     He  ex- 
hibited   first    at     the    Antwerp    International 
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Expoaition  of  1885;  again  at  the  same  plaee  in 
1894;  at  the  Paris  Salon  of  1896,  where  he 
obtained  a  gold  medal;  at  Barcelona  in  1898:  at 
Paris  Exposition  in  1900  ;  at  Liege  Exposition  in 
1905.  His  works  have  found  a  permanent  place 
in  the  Galleries  of   Barcelona    and  Antwerp. 

WOMJIN  SEWINO 

lw«  Old   woman  seated,   sening;    back  to    .peo- 

tator  ;  table  beyond  ;  large  window  at  back. 

6 in.  X  •'in. 

Th«  Property  of  W.  IL  Brousa,  Esq. 
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SHELLFISHCRS 

Scene  on  shore ;  the  shellfishers  carts  at  left; 
sou  shining  behind  a  cloud. 

6  in.  x8^in. 

Th*  Property  of  W.  H.  Brouso,  Esq. 


NillR  WITH  UIHTERN 

I  09  Man  in  centre  of  foregn  und  ;  back  to  specta- 

tor;  lantern  in  ri^hr  h^nd,  cottxge  at  lefc  ;  be- 
yond, cottage  in  d'stance  at  right. 

20^  in  X  26  in. 

Tho  Property  of  Mrs.  H.  D.  Warron 


MOTHER  RHD  CHILD 

IHgk  Dutch    interior    with   mother   bending  over 

^^       cradle  with  child  ;  fireplace  behind  at  left. 

36  in.  X  31  in. 

Tko  Property  of  E.  R.  Wood.  Esq. 
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StMlink,  Wilm.    I8S6 

Born  16th  July,  1856,  iu  Amsterdam.  Son 
of  W.  Steelink,  engraver,  under  whom  he 
studied.  Later  he  went  to  the  Academy  at 
Amsterdam  and  then  to  Antwerp.  From  about 
188.3,  he  painted  historical  or  illustrative 
paintings—"  Hamlet,  Merlin,"  &c.,  as  well  aa 
interiors  with  figures.  He  has  also  illustrated 
"Jozef  Israels,  I'homme  et  I'artist,"  "Old 
Art  in  the  Netherlands."  His  works  are  to 
be  found  in  the  cabinets  of  the  Queen  ol 
Holland  and  c.f  her  mother  and  in  the  Mesdag 
Museum  at  the  Hague. 


I! 
< ' 

ill 
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DUTCH  LANDSCAPE  WITH  SHEEP 

16  in.  X  26  in. 
Th*  ?.  ..    ."-J  of  E.  F.B.  Johnston,  Esq^K.C. 


Tholsn,  W.  B.    1880- 

Born  at  Amsterdam  in  1860.  Medalled  at 
Nice  in  1884,  London  in  1888,  Munich  in  1891, 
and  in  1892,  Amsterdam  1903,  Amsterdam 
1907,  decorated  in  1908.  Resides  at  the  Hague. 
Mr.  Tholen  is  an  excellent  colouriat  and  he  has 
a  sound  feeling  for  atmosphere  and  composition. 
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ArTER     THE     STORH 

I  08  Wind   blown  strip  of  water  in  foreground; 

man  and  boat  to  extreme  riilit;  larije  ovor- 
turned  tree  to  centre;  stream  behind  and  cloudy 
rIcv* 

28  in.  X  21  in. 

Th*  Proparky  of  Chaster  D.  Massay,  Esq. 
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■         THE  ftRCADE  RT  THE  HR6UE 

Sunlight   on   archi-ecti're    in   upper    part  of 
picture;  figure^J  in  shadow  be'ow. 

Tha  Property  off  Hlrs.Nlassay-rrabla 


LRHDSCAPE 

'  '"  Open    wooJhnd    with    fowls;  two   children 

feeding     them.     Sunlight     breaking     through 
foliage. 

42  in.  z  14  in. 

Tha  Property  of  E.  B.  Oslar,  Esq.,  M.P. 
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THE  CRHRL 

Water  reaching  to  foreground;  tow-path  at 
each  side  with  figures:  trees  at  right  and  left, 
cottage  and  bridge  in  distance;  cloudy  evening 
sky 

18  in.  1 12^  in. 

Tha  Praparty  ef  Byran  E.   Walkar,  Esq. 
C.V.O.,  U..D.  ^ 
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TholM  and  van  da  Waala 


Cattle  and  figures  on  duatv  po  ids  t)e!*r  fore- 
«rouni;  ootDage  beyond  and  viili<J;^  in  distaace.  I, 

33  in,  X  41i  in.     'J 


Tha  Proparty  of  tha  Hon.  Sanator  Cox 


Vrolijk.  Jan 


/ 
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CATTLE  BY  THE  WOODS 

15^  in.  X  19  in. 
Tha  Proparty  of  E.  F.  Johnston,  Esq.,  K.C. 


WalssanbrHOh,  Jan.     1822-1880 

Born  at  The  Haprue  in  1822;  died  there  in 
1880.  Pupil  of  Leonrirdm  Verveer.  T\\'u  of 
his  pictures  are  in  the  Rij^s  Museum  at 
Amsrerdim.  Father  of  Jan  Hendryk  Weig- 
senbruch. 

SUNDAY  IN  DELFT 

Square  with  church  in  shadow  at  right; 
scattered  figures  in  square  with  buildings  be- 
yond in  sunlight. 

12  in.  X  9  in. 

Tha  Proparty  of  Byran  E.  Walkar.  Eaq. 
C.V.O.,  U..D. 
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W*l«s«ibr««h.  Jan  Hwidrlk.    1884— l»OS 

Born  19th  June,  1824,  at  the  Hague  ;  died 
24th  March,  1903.  Was  pupil  of  B.  H.  Van 
Hove  and  of  Schelphout.  He  exhibited  first  at 
the  Hague,  in  1849,  and  from  that  date  until 
his  death,  a  period  of  over  fifty  years,  he 
produced  a  continuous  stream  of  characteristic 
works.  His  especial  metier  was  the  painting 
of  the  salient  features  of  the  landscape  of  his 
Dative  country  —the  holders,  and  the  dunes. 
H's  works  in  oil  and  water  colours  are  to  be 
found  in  all  the  important  collections  of 
Europe  and  America. 

THE  MOUTH  OF  THE  RIVER 

^_|.  Water  in  foreground  ;   windmill  to  left   in 

■  ■  •'       background . 

19  in.  X  23^  in. 

Th*  Property  of  E.  F.B.  Johnston,  Esq.,  K.C. 

THE  WINDMILL 

1T6  Windmill  in  foreground;  canal,  meadow  and 

mill  in  distance. 

19  in.  X  24  in. 

Tbo  Property  of  E.  F.  B.  Johnston,  Esq.,  K.C. 


WINDMILL    ON     RIVER 

^  y  Y  Water  with  reeds  in  foreground,  windmill  on 

point  of  land;  grey  sky. 

19  in.  z  23  in. 


Tho  Property  of  ChostorD.  Massoy.  Esq. 
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Sehnrartsa  or  Lwarts 


iilii 


UIIOSCIIPK— KVKmiM 

^73  Dark  foreground  with  water;  figure  in  boat; 

tower  and  trees  against  evening  sky. 

17  in.  z  12  in. 
Th*  Property  of  Chootor  D.  MaoMy,  Ca%. 


^yg  LOW  TIDK— ZKELIMO 

Village  across  middle  distance;  with  oaPu.* 
towards  foreground  ;  bright  evening  uky  w-  .» 
heavy  cloud  at  upper  right  side. 

28  in.  X  20  in. 

Tho  Property  of  Byroa  LWalhar,  Kaq^ 
C.V.O,  LL.D. 


1^1 


HI    iil 


INTERIOII 

180  Large  window  in  centre  ;  three  children  at  a 

Uble. 

14  in.  X  16  in. 


Ill 


Tha  Property  of  J.  W.  Fla*allab  C«4^  U-Ol 


in 


i!i 


I 


6ERNMN  SCHOOU 


I 
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Bora  »£  AltuDft,  near  Hambunc,  in  ItW. 
Died  at  Roatook  1749.  D«nn«r  made  hii  dtfbat 
bjr  tha  portraita  of  Duke  Chriatian,  Ooveraur  of 
OottroiJ,  and  of  the  Priiioena,  his  aiater.  He 
achieved  an  immediate  Hucoess  by  these  two 
miniaturea  and  he  waa  eiitruated  with  the  pro- 
duction of  a  large  canraaa,  which  containa  alto- 
gether twenty  portraits  of  the  membera  of  thia 
ducal  family.  In  1712  ha  painted  a  portrait  of 
the  Kin«  of  Denmark,  Frederick  IV.  He  then 
went  to  Fagland  where  his  work  "excited  aa- 
toniahment  rather  than  admiration."  After  an 
interval,  which  he  spent  in  Germany,  he  re- 
turned to  England,  towards  1720,  where  he 
painted  a  portrait  now  in  the  Louvre.  He 
refused  an  offer  tu  no  to  Russia  where  his  worka 
had  attracted  the  attention  of  the  Empress 
Eatherine  I.,  and  accepted  a  similar  offer  to 
reaide  at  the  Court  of  Brunswick.  Denner  waa 
a  literaliat  of  the  literaliata.  His  popularity 
was  due  to  a  fidelity  to  nature  which  left  little 
room  for  art.  His  work  is  interesting  from  a 
historical  point  of  view,  because  he  represents, 
perhaps  better  than  anyone  else,  the  popular 
portraiture  of  the  firat  half  of  the  18th  century. 


PORTRAIT  OF  HEHDRIN  VAN  DER  SRIISSH 

181  Merchant  in  Altona  (1662-1737). 

22  in.  z  27  in. 
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raiT««rr  or  ■•iii  ot  ii* 

132  ^>(«  of  the  furegoing  (d.  1732) 

22    ».  X  l"  in. 

Til*    Pr«f«rty    of     Pr«fa«s«r    van     dor 
*  falsi 
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KiiMlsr  (or  KnlHvr)  Sir  Oodfray.    I7««-I7a» 

Rom  Ht  Lubeck  ia  1040  ;  died  at  i  wickunham 
in  1733.  .S- n  of  Hti  in^ptotor  of  nuiKS.  (Jott- 
fried  MiUor  was  sent  lu  Leydoii  by  hiH  ftther, 
to  fitutiy  military  Fn^jineering.  He  thero  be- 
camo  inti.'r(>a'ed  in  »rt ;  wrnt  to  Amsterdam 
and  entetcid  tho  studio  of  Rembrandt  Hnd  in 
that  >'f  Ford  nand  B»l.  Liter  he  went  to  Uome 
and  to  Ven'ce  where  he  painted  aooie  purrraita. 
Hm  Ment  to  London  in  1674  and  there  painted 
all  iha  important  peraons  of  hia  time. 

PORTRAIT  OF  LADY  RCADE 

Full  face  portrait ;  neck  nf  dreaa  cut  low ; 
loofie  blue  dreaa. 

24  in.  X  29  in. 

Tka  Prupmrtj  ef  Wrm49rl9  Rieiiells,  Cnq. 
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t«liMf«r,  milllip  Okt*.    WTO  (eIrM) 

B-.-u  at  D.rui-stvdt  »b«)ut  1870,     ili«r^h« 
w%%  ProfeMor   <'t   thfl    Uiifory  of    At-    >*t    'h* 
D«rin»t(va„    T»olvteo!ifiio.     Schaefer        p'O    t' 
show   his   ultftti   f4     II  Httut  at  au  <•  '  y  »g^ 
He  bec;tm«  amemher  ..f  the  Liutpo'd  _ioup 
Munich,  whch  ..,-,  uj.ie.1  a  pos.ii    m  between  the 
secession  1    •  »n'l  the     Id  Munich  Mho.        The 
Emperor   «'    <ii'im»  '      commissi  med   hm    to 
p»inK  R  c  j.y  ■«!  !*■  *n.    *  p<.nmt  ..f  Frcieiick 
the    'lrei*t,   for   th     Sr.  Lev.  s  Expositiou.     At 
this  txponiti.  n  ho  als"  exhii)it.>d  his  important 
••Vonu^   An "dy.vmene."     Ho  has  recently  de- 
Totcd  hiin*.:'     almost  rx^liwively  to  fresco,  in 
which  hp  has  executed  iiisfcorical  worUe  for  th* 
city  of  DirmMadt,  whore  thoy  ar«  to  b.    seen 
in  the  tc'*er  erected  '  .  <  ommemorate  the  rfccenfc 
m»riuge  of  the  Grand  Duke.     '^  ;haefer  i    »n 
«xcellentco'ouristanil  acompetentf'-aunhtsii    a. 
His  mytholosit  -kl  pun'irgi  shew    .  viv  \     lag- 
inatio'i  and  mature  technical  methods. 


II 


DECORATIVC  PAREI. 
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Paatel. 


Tli«    Proparty 
SMissm 


ai 


34^  m.  z  26jt  ta 


ISO 


■amas  of  Contributors  of  Paintings  to  tlio 
Loan  Exhibition. 


Art  Museum  of  Toronto. 

Beardmore,  George. 

Brouse,  W.  H.,  Esq. 

Cockshutt,  Charles,  Esq. 

Cox,  Herbert  C,  Esq. 

Cox,  The  Hon.  Senator. 

Currelly,  C.  T.,  Esq. 

Eaton,  Mrs.  Timothy. 

FlavcUe,  J.  W.,  Esq.,  LL.D. 

Johnston,  E.  F.  B.,  Esq.,  K.C. 

Kilgour,  Joseph,  Esq. 

Massey,  Chester  D.,  Esq. 

Massey-Treble,  Mrs.  J. 

Matthews,  W.  D.,  Esq. 

NichoUs,  Frederic,  Esq. 

Osier,  E.  B.,  Esq.,  M.P. 

Van  der  Smisscu,  Prof.  W.  H. 

University  of  Toronto. 

Walker,  Byron  E.,  Esq.,  C.V.O.,  LL.D. 

Warren,  Mrs.  H.  D. 

Wood,  E.  R.,  Esq. 
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Artists 


Artz. 

Blomraers. 

de  Bock. 

Bonington. 

Bosboom. 

Boudin. 

Brissot. 

Cazin. 

Chalmers,  Paul 

Claus. 

Constable,  John. 

Corot. 

Cotman. 

Courbet. 

Cox,  David. 

Cronie,  John. 

Daubigny. 

Denner,  Balthasar 

Diaz. 

Dupre,  Jules. 

Van  Essen,  Jan. 

Fautin-Latour. 

Fortimy. 

Frere. 

Gainsborough. 

Gauld,  David. 

Gerome. 

Glover,  John. 

Graham,  Peter. 

Guardi,  Francesco. 

Harpignies. 

Van  der  Heist. 

Henner. 

Hollar.d,  Jan^cs. 

de  Hoog,  Bernard. 

Hoppner. 

Hopwood. 


Homcl,  E.A. 

Israels. 

Jacque. 

Jurres. 

Kever. 

Kncller,  Sir  Godfrey. 

Lavery,  John. 

Lawrence,  Fir  Thomas. 

Lawson,  Cecil. 

Leader. 

Leichton,  Lord. 

Lhermitte. 

Limcll,  John. 

McTagpart. 

Maun,  Harrington. 

Van  Marcke. 

Maris,  Jakob. 

Maris,  Willcm. 

Martens,  Willy. 

Mauve,  Auton. 

Mc8(!ag. 

Icr  Meulcn. 

Michel. 

Monticelli. 

Moi'-'nd,  George. 

Nasmyth,  Alexander. 

Van  dcr  Necr. 

Neuhuys. 

Noble,  J.  Campbell. 

Obbermaus,  Tony. 

Opic,  John. 

Park,  Stuart. 

Paul,  Paul. 

Pieters. 

Raeburn,  Sir  Henry. 

Reid,  Sir  George. 

Reynolds,  Sir  Joshua 
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Artists 

Ribot. 

Romney,  George. 

Rousseau. 

Roybet. 

Schacfer. 

Bteelink. 

Stevenson,  R.Macaulay 

Sivan,  John  M. 

Tenicrs,  David. 

Tholon. 


(eontinusd). 

Thomson,  Rev.  John. 
Troyon. 

Turner,  J.  M.  W. 
Vrolijk. 
Van  Wecle. 
Weisscnbruch,  Jan. 
W'oifsenbruch,  J.  H. 
Wilkie,  Sir  David. 
Wilson,  Richard. 
Wartz. 
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NucleHs  of  a  Permanent   Collection 

In  addition  tn  oorrain  works  of  art  which 
will  eventUHlly  liecuiiie  the  proptrty  of  the 
Art  Museum  under  an  important  bequest, 
the  foUjwing  consti'ute  at  present  the  nucleus 
of  the  pei'm^nput  collection. 

1.  Ribera. 

Benneathed  by  tho  late  I^on.  G.  W.  Allan. 

2.  Hornel,  E.  A.     "The  a^pfcivo  Butterfly." 
Purchased  from  rhe  -Artist   by  subscription 

and  presented  31»t  May,  1906. 

3.  Sculpture. 

Name  of  Ardst  unknown. 
Presented  by  Mrs.    John  Morrow,  formerly 
of  Toronto. 

4.  Roman  Table.  Marble. 
Presented  by  Mrs.  John    Morrow,  formerly 

of  Toronto. 

5.  Series  of  about  400  Sketches  made  in  Lon- 

don by  William  Cruikshank. 
Presented  by  the  Artist,  2nd  June,  1909. 
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